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PEJAKIIMOHHAS CTATbS

Hacrosimum HOMeEpOM pemakiMOHHAsl KOJJIerusl HauMHaeT
BBIITYCK TEOPETMUYECKOTO aybmMaHaxa «Aesthetica Universalis
(Bceobmiast acTeTuKa)», KOTOPBI OymeT M3maBaTbCsl eKeKBap-
TQJIbHO B TIEYaTHOM U B JIEKTPOHHOM BapMaHTaX C MOCIeAYI0-
IIVIM BBIXOJOM M3[TaHMS B KPYIIHENIIMe CUCTeMbI MHIEKCUPO-
BaHMS.

TeopeTnueckuit aibMaHax «Aesthetica Universalis», KOTOPbIi
HauMHaeT u3maBaTh Kadenpa scTeTukM Guitocopckoro Gaxyib-
Teta MI'Y umenn M.B.JlomoHOCOBa, crapeiimasi mpoguabHas
VMHCTUTYIIMS B Hallleil CTpaHe, TUIAHMUPYETCS KaK YHMKaIbHOE
CIIenMaN3pPOBaHHOE U3JaHMe 10 ICTETUUECKON MpobaeMaTy-
Ke, TIpeqHasHauYeHHOe ISl MCCIemoBaTesieli, mperomaBaTesnei
¥ ONHOBPEMEHHO IJISl IIMPOKOi ayauTOPUM. B UMCI0 UIeHOB
pemakLOHHOTO COBETa, PeNaKIMOHHOM KOJUIErMM M HITATHBIX
peleH3eHTOB BOILIY aBTOPUTETHbIE POCCUIICKME U 3apyOesKHbIe
crenquanucTel. BaxkHeriniein 3amaueit sKypHasia SIBJISIETCS KOOp-
OVHAIMS TeOPEeTUYEeCKMX IMyOauKaImii BO BCeX 00/1acTsSIX 3CTe-
TUYECKOTO 3HAHMSI, KOHCOMMUIOALMS MHTEIEKTYaTbHbBIX YCUIIUIA
POCCUICKUX ICTETUKOB PAa3IMUHbIX MHCTUTYIMII, PErMOHOB
U MICCIIeTOBATETbCKIUX HAITPaBAEHUI.

Penkomiernst sKxypHana HajeeTcsl, 4To XXypHan «Aesthetica
Universalis», ipy BallleM 3aMHTepeCOBAaHHOM U [eSITEIbHOM
YYaCTUM, CTAHET PETY/ISIPHBIM U3TAHMEM C MHTEPECHBIMU U TITY-
OOKMMM CTaThSIMM TI0 Pa3JMYHBIM HAIpaBJIEHUSIM 3CTeTUUe-
CKMX MCCTeqoBaHuit 1 GopMaM 3CTETUUECKUX MPAaKTUK. B Kyp-
HaJle TIpeAIionaraiTcsl ClIeayiolle TeMaTUUYEeCKUe PYOPUKM:



TEOPUY (akTyasibHbIe ITPOGIEMbI 3CTETHUECKO Teopum); UC-
TOPUS (ucTropuxo-acretudeckue mcciaegoBauusi); [IEPEBO/IbI
(BBeZeHMe B PYCCKOSI3bIYHBIN 0OOPOT paHee HelepeBeleHHbIX
uctouHMKoB); OB30PHI (peneHsun Ha myoGIMKaIMy, OUCCEPTa-
uuu 1 guckyccum o acretuke); [IPAKTUKA (ommcaHue scteTn-
YeCKOTO OIbITa BO BCEX MPOSIBIEHUSIX).

Pykormuch mogaeTcss Ha PyCCKOM WJIM aHIJIMIACKOM SI3bIKE C
IepeBOfOM YacTy amnmapara.

CTpyKTypa PYKOIMUCU: UM U pamunus asmopa (Ha pycCKOM
WM aHIVIMICKOM); agouruayus aemopa (Ha PycCKOM WIM aH-
[IUICKOM); 20p00, cmpaHd, adpec 3/1eKmpoHHOU noumol; HA3ed-
Hue cmamopu (Ha PyCCKOM M aHIIMIACKOM); AHHOMAyus 06beMoM
200—300 cnoB (Ha KakgoOM S$I3bIKe); KJluegble ¢106a (Ha pyc-
CKOM ¥ aHIJIMIACKOM, 10 5—7 CJIOB Ha KaXKIOM SI3bIKe); — meKcm
cmamosu (Ha PYCCKOM WM aHIVIMIICKOM); CNUCOK JiUmepamypbl;
CChIIKM 0opMIISTIOTCS B Tapsapdckom cmuie.

Anpec pegakuum: aestheticauniversalis@gmail.com
CEPT'EM I3UKEBIY,
enaenslii pedakmop Aesthetica Universalis



EDITORIAL

With this issue we start publishing Aesthetica Universalis,
the theoretical journal established by Department of Aesthetics
at Philosophy Faculty of Lomonosov Moscow State University.
We suppose our journal to be included into largest international
data bases.

The content of every issue will be divided into the following
sections: THEORY (the aesthetic field from contemporary
theoretical points of view); HISTORY (appearance,
transformations and adventures of aesthetic ideas in different
times and within different cultures); TRANSLATIONS
(significant aesthetic sources translated into Russian);
REVIEWS (expositions of remarkable publications, dissertations
and conferences on aesthetics); PRACTICES (descriptions
of aesthetic experience of different kinds).

Our journal is bilingual (English and Russian), it means that
all texts will have this quality in their structure. If you write
in English you do your work the main part of your work (your
name, your affiliation, the title, annotation, key words, the very
text body, references) in this language but after these
mentioned parts you add Russian details of apparatus (the
name, the title, annotation and key words). If you write
in Russian you do the same job but vice-versa. Your text must be
of no less than 20000 and no more than
40000 characters including spaces, English and Russian parts
in total.

Your text must be organized in the following order:
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1. You must put your name and your daffiliation before your
text in the language of the main part of your publication, and e-
mail.

2. Then you put the title in the same language.

3. Then the annotation in the same language follows, it must
consist of 200—300 words.

4. Then you put the key words (7—10 ones) in the same
language.

5. Then references in the language of the main text are
going. Our journal supports Harvard style of references.

6. Then you put annotation in the language of translation (200
—300 words). Than you put the key words in the language
of translation.

Your file must be saved in Rich Text Format (rtf), font Book
Antiqua, 12 for main the main part of the article (the name, the
title, the body of the text) and Book Antiqua, 10 for the
apparatus (annotations, key words, references). Please, make
margins as in this letter and paragraphs as in the model that is
following.

Editorial e-mail:

aestheticauniversalis@gmail.com
SERGEY DZIKEVICH,
Aesthetica Universalis Editor-in-Chief
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THEORY / TEOPUS






CHRISTOPH WULF!

THE MIMETIC CREATION OF THE
IMAGINARY. ANTHROPOLOGICAL
PREREQUISITES OF MIMETIC PROCESSES

Abstract

Young children learn to make sense of the world through
mimetic processes. These processes are focused to begin with on
their parents, brothers and sisters and people they know well.

L Christoph Wulf is Professor of Anthropology and Education and
a member of the Interdisciplinary Centre for Historical Anthropology,
the Collaborative Research Centre (SFB, 1999—2011) «Cultures
of Performance», the Cluster of Excellence «Languages of Emotion»
(2007—2012) and the Graduate School «InterArts» at Freie Universitat
Berlin. His books have been translated into more than 15 languages. He
is Vice-President of the German Commission for UNESCO. Research
stays and invited professorships have included the following locations,
among others: Stanford; Tokyo, Kyoto; Beijing; Shanghai; Mysore,
Delhi; Paris, Lille, Strasbourg; Modena; Amsterdam; Stockholm;
Copenhagen; London; Vienna; Rome, Saint Petersburg, Moscow,
Kazan; Sao Paulo. Major research areas: historical and cultural
anthropology, educational anthropology, rituals, gestures, emotions,
imagination, intercultural communication, mimesis, aesthetics,
epistemology. Christoph Wulf is editor, co-editor and member of the
editorial staff of many international journals, and also a member
of Aesthetica Universalis International Editorial Council.
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Young children want to become like these persons. They are
driven by the desire to become like them, which will mean that
they belong and are part of them and their world. Young
children, and indeed humans in general are social beings. They,
more than all non-human primates, are social beings who
cannot survive without the Other. In mimetic processes the
outside world becomes the inner world and the inner world
becomes the outside world. The imaginary is developed and the
imaginary develops ways of relating to the outside world.
In a mimetic loop, this in turn affects the inner world of the
imaginary. These processes are sensory and governed by desire.
All the senses are involved which means that the imaginary has
multiple layers. Since there is an intermingling of images,
emotions and language, these processes are rooted in the body
and at the same time transcend the body as they become part
of the imaginary. Human beings create images of themselves
in all cultures and historical periods. They need these images
to understand themselves and their relationship to other human
beings and to develop social relations and communities. Images
of the human being are designs and projections of the human
being and his or her relationship to other people and to the
world. They are formed to visualize representations
of individuals or aspects of them. They arise when we
communicate about ourselves. They support us to live with
diversities and to develop similarities and feelings of belonging
with other people. They are the result of complex
anthropological processes, in which social and cultural power
structures play an important role.

Key words
Mimesis, images, the imaginary.

Young children learn to make sense of the world through

mimetic processes. These processes are focussed to begin with
on their parents, brothers and sisters and people they know
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well. Young children want to become like these persons. They
are driven by the desire to become like them, which will mean
that they belong and are part of them and their world. Young
children, and indeed humans in general are social beings. They,
more than all non-human primates, are social beings who
cannot survive without the Other. There are several
anthropological conditions behind this.

One of these is neoteny, or the fact that human beings are
born at an embryonic stage in their development. In other words
human beings are born unfinished or incomplete. Their
development has to take place once their life has started, and for
this to happen they need people who are close to them, people
they desire and who they want to be like. Unlike other non-
human primates and animals, children are not governed by their
instincts. They are equipped only with residual instincts which
are not strong enough for them to be able to survive if they are
not kept alive by the people close to them.

We can see this clearly if we compare a young child to a foal.
A foal is capable of living just a few hours after its birth,
whereas it takes young human beings years to reach that stage.
Neoteny and the decrease in the instincts are inextricably
linked. As Philosophical Anthropology has also indicated, this
explains why human beings are able to grasp the «suchness»
(Sosein) of phenomena, in other words the world, whereas
animals are only able to perceive an environment determined
by their instincts (Wulf 2013a, chap. 2)

It is through mimetic processes that children make their
early discoveries of the world. It is not only that children try
to become like other people whom they desire. It is also their
discovery of the world that is mimetic. These early processes
of perceiving the world that are of such central importance
in the development of the imaginary, are frequently mimetic.
In other words, at a very early stage young children develop an
active relationship to the world. They adopt relationships
to objects which are conveyed to them largely by the people
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whom they desire to emulate. For example children follow
adults’ movements when adults give them a bottle filled with
tea. They perceive the objects «bottle» and «tea» and the
movement of the person they love giving them something
to drink. As children mimetically appropriate the way the adults
they love give them the tea, they feel and appropriate both the
act of giving the tea and also the warmth and caring this
expresses, over and above the act of tea giving. As children
appropriate the action there is an interplay between the object
that quenches their thirst (the bottle) and the child’s
appropriation of the emotional aspect of the action, the caring.
Young children perceive these processes at an early age, and at
this point it is the receptive aspect that is dominant. It is the
adults who perform the actions and the children who perceive
them. A few months later this changes and the active side
of perception becomes more important. A child’s perception
of the world is socially transmitted very early on. Since the
medium for this is culture, the child becomes «encultured»
while very young. This happens via the movements of persons
close to the child. These movements convey meanings, even if
these are not yet conveyed in words. Children understand the
gesture of someone giving them tea (Wulf, and Fischer-Lichte
2010). It contains a meaning, even though this meaning is not
articulated verbally. This is because gestures, as non-verbal
acts, still convey meaning. What conveys the meaning here is
the movement of the body, driven by the senses, which children
perceive at a very early age and then repeat, also very early on,
in mimetic processes (Gebauer, and Wulf 2018).

It is in mimetic processes that children discover the sense
of gestural actions, a sense that is implicit and often does not
even need to be conveyed because it is has already been
conveyed by the body. Such gestural actions form part of our
vast silent knowledge, which is so very important in human life
but which is often accorded little value in comparison with
scientific knowledge which society reveres (Kraus, Budde,
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Hietzge, and Wulf 2017). Ryle clearly identified the different
nature of the knowledge that manifests itself in actions of the
body in his distinction between «knowing how» and «knowing
that» (Ryle 1990). Learning to ride a bike is a good illustration
of this. I can read a whole treatise about what you have to do
when riding a bike, but it will be of very little help to me when
learning. Learning to ride a bike does not involve «knowing
that» but «knowing how». I need to be able to do it, and have
to learn it practically, by using my body. There is no other way
I can acquire this knowledge, that is far more an ability. Here
too, learning to ride a bike is the result of mimetic processes,
processes that have to relate to other people but above all to the
movements of our own bodies. This is a kind of mimesis
of ourselves where we develop a mimetic relationship to our
own behaviour in order to improve it.

Now to return to the mimetic processes that take place
in young children, by means of which they develop their
imaginary. Even before they reach the age of one, they are able
to understand the intentions of the people close to them. If
someone points at something, for example, then they follow the
gesture of pointing, not stopping at the finger itself, but
grasping that the aim of the pointing is an object and not the
finger itself. (Tomasello 1999). It is already apparent in one year
olds that they are beginning to use mimetic processes to make
sense of the world and gradually transform it into their
imaginary. Through mimetic processes the outside world
becomes their inner world. As non-verbal actions addressed
by subjects towards objects, gestures play an important role
in conveying emotional caring and attachment. This is because
they are demonstrative and at the same time directed towards
the other person. In a mimetic process they convey a positive
social relationship and a relationship to the objects of a cultural
world. Both of these become absorbed into a child’s imaginary
in the mimetic process, resulting in a complex interlinking
of a cultural object (a bottle), the adult’s act of caring and the
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meaning of this interplay for the child.

In his autobiography, «Berlin Childhood around 1900»,
Walter Benjamin (2006) illustrated how children incorporate
their cultural environments in processes of assimilation. In the
course of these processes, children assimilate aspects of the
parental home, such as the rooms, particular corners, objects
and atmospheres. They are incorporated as «imprints» of the
images and stored in the child’s imaginary world, where they are
subsequently transformed into new images and memories that
help the child gain access to other cultural worlds. Culture is
handed on by means of these processes of incorporating and
making sense of cultural products. The mimetic ability
to transform the external material world into images,
transferring them into our internal worlds of images and making
them accessible to others enables individuals to develop their
imaginary and to actively shape cultural realities (Gebauer, and
Wulf 1998, 2018; Wulf 2002; Wulf, and Zirfas 2014).

Even at the age of one, children develop a considerable
ability, though the fact that they are very active, to absorb the
world around them in mimetic processes. The ability of a child’s
body to move around plays an important role in this. This
physical moving enables them to alter their relationship
to objects in the outside world. Their perspective on the world
changes as they move. This applies to the corners where the
objects are perceived and even more to the changing bodily
encounters with the world. The world is touched by the child’s
hands and often by the child’s whole body. As they gradually
feel their way around the world children experience two things.
One is the active child’s experience of touching the objects. But
it is also the discovery that, through the act of touching, the
world itself replies. Children now feel the differences in material
objects and at the same time experience the world outside them.
This dual experience of touching objects and being touched
by them is of central importance in the development of the very
first elements of a sense of a child’s identity. The child now has
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the dual experience of being active and passive at the same
time, an experience which characterises mimetic processes.
Children touch the world and are touched back by it. This
becomes a cyclical process of mutual discovery, and I cannot
overstate how important this is for the development of the
child’s imaginary.

In mimetic processes the outside world becomes the inner
world and the inner world becomes the outside world. The
imaginary is developed and the imaginary develops ways
of relating to the outside world. Again in a mimetic loop, this
in turn affects the inner world of the imaginary. These processes
are sensory and governed by desire. All the senses are involved
which means that the imaginary has multiple layers. Since there
is an intermingling of images, emotions and language, these
processes are rooted in the body and at the same time transcend
the body as they become part of the imaginary (Wulf 2014;
Hiippauf, and Wulf 2009; Paragrana 2016).

As we read works of literature, it is mimetic processes that
bring to life an assemblage of non-sensory words into sensory
ideas and emotions and give them meaning. (Benjamin 1980a,
1980b). It is the same with other products of culture that also
require mimetic processes for them to come alive. Such
processes are particularly important in the transfer of the
cultural imaginary from one generation to the next, since these
processes require a metamorphosis to keep forms of living,
knowledge, art or technology alive. As mimetic processes are
not simply methods of copying or producing worlds that have
already been symbolically interpreted but also consist in our
taking and then incorporating «impressions» of these worlds,
these mimetic relationships always contain creative aspects
which alter the original worlds. This creates a cultural
dynamism between generations and cultures which constantly
gives rise to new things.
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IMAGES OF THE HUMAN BEING: THE
VISUALISATION OF THE INVISIBLE

It is in mimetic processes that images of the outside world
are transferred to our imaginary. Our imaginary constructs
images which shape the outside world (Wulf 2018). These
images also include those we make of ourselves, images
in which and by means of which we try to make sense
of ourselves. People create images of themselves in all cultures
and historical periods. They need these images to communicate
about themselves and to understand themselves. Images of the
human being are designs and projections of the human being.
They are formed in order to visualise representations of the
human being or individual aspects of a person. These
representations are simplifications of human diversity and
complexity in illustrations. A «productive moment» is portrayed
here in these representations, as the discussion about the
Laocoon statue shows. Historical developments and
interpretative variants are not displayed in such iconic
«productive moments». The special nature of an image lies
in the concentration on one moment and in the suggested
evidence, but the limits of the iconic representation are also
revealed therein. Human images are always simplifications,
which, despite their simplifying character, are extremely
effective. The power structures of a society which are often
difficult to see are incorporated in the construction of the
human images. Human images are the result of differentiated
inclusion and exclusion processes. Desires, norms and values
are conveyed in human images. Human images are aimed at the
normalisation of people. Social and cultural institutions, as well
as religions, utopias and world views, use human images
to portray their conceptions of humans and to embed their ideas
in the imaginary and in the actions of humans.

Such human images are clearly expressed, for example
in the sculptures of Ancient Greece, in which the ideal of the
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good and beautiful, the Kolokagathia, the unit of physical beauty
and spiritual quality, is expressed. Also in the Christian Middle
Ages there are human images in which the devout, godly person
is represented. The biblia pauperum in the churches of the
Middle Ages show this clearly. We find representations of godly
people subdivided according to status into monks, nobles and
peasants, in which the hierarchical structures of the society are
also reflected. Nationalism in the 19th century and in the first
half of the 20th century highlighted numerous idealising images
of, for example, the «Germans» and the «French», which became
role models for education and an honourable life. Socialism
in the Soviet Union and in Eastern Europe also tried to embed
a certain human image in the imagination of the young
generation. Today the European Union also endeavours
to achieve the human image of a free, independent democratic
citizen as a model of human development and education
in Europe (Wulf 1995, 1998).

THE IMAGE OF A SUSTAINABLE HUMAN
BEING

After the period for the realisation of the millennium
objectives set for the developing countries expires in 2015 and
succeeds in reducing poverty and illiteracy in many parts of the
world, the community of nations is currently working
intensively on developing sustainability goals (for the World
Summit in autumn 2015). In this process there are philosophical
and anthropological analyses of the ethical questions associated
with sustainability, the development and discussion of the
feasibility of the sustainability goals, the clarification of the
concepts and the consistency of the argumentation and the
methodical and argumentative approach. Development is
sustainable when it «secures the quality of life of current
generations without compromising the ability of future
generations to shape their life» (DUK 2014). The sustainability
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objectives arising from this definition are interrelated with
a culture of peace and human rights, cultural diversity and
democratic participation and the rule of law. A culture
of sustainable development is necessary for the transformation
of the economy and society. Future-oriented models, ideas,
norms and forms of knowledge are required for its development.
These should be supplemented by the development
of sustainability values and corresponding attitudes and ways
of life. The education for sustainable development also plays an
important role here. Without it the initiation of independent
action is not possible. The international community of states is
looking for a human image, on which representatives from all
societies and cultures can agree and which can span the cultural
differences as a role model. — It is currently not clear whether
such a human image is possible and whether such an image
would destroy the cultural diversity between the parts of the
world. There is also reasonable doubt as to whether and to what
extent such images can be used to level cultural differences
between the geographical regions of the world without
cultivating tension between them.

DEVELOPMENT AND POWER OF IMAGES
OF THE HUMAN BEING

Why do we assume that images of the human being and
images produced by the human being are so effective? Why do
they have such an influence on the development of societies,
communities and individuals? I believe three reasons are
of particular importance here:

1) Cultural learning takes place using mimetic processes, i.e.
processes of creative imitation (Wulf 2013a; Gebauer and Wulf
2018, 1998). Images play an important role here. This includes
images of other people, images of the living environment and
human images occurring gradually in synthetic processes.
Human images give orientation and meaning. They are shared
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with other people and create feelings of belonging and
togetherness. Herein lies the sustainability of their effect.
Images are not easily adopted, but lived and internalised with
other people and their interpretations. They occur in action and
language games. In contrast to the instincts of animals, they are
historically and culturally determined and can be changed.

2) Human images have profound effects because they occur
at least partly in childhood and create a sense of being part
of a community. They occupy the imaginary and become part
of the imagination. They influence our perception of the world,
culture and other people and our own self-perception. Human
images become part of the person and his imagination and have
an influence on his emotions. They are repeated and
consolidated by the rhythms and rites of life. Like plants with
extended roots, particular and universal human images are fixed
in the imagination and gain effect from the connection with
already existing ideas and images (Hiippauf, and Wulf 2009).

3) As images of the imagination and the imaginary, human
images become part of the body (Wulf 2018; Pragrana 2016).
They are inherent and therefore can be difficult to change.
Often they consist not only of individual images, but of picture
sequences, even of picture networks, with which heterogeneous,
sometimes even paradoxical images are «captured». As a result,
existing human images are repeatedly confirmed and their
importance is reinforced (Wulf 2014).

THE WORLD BECOMES AN IMAGE

A characteristic of modernity is the fact that the world is
opposite to man and is perceived as an object and an image.
In ancient times, people, animals and the environment were
part of living nature, the Physis. They were generally perceived
as similar to each other. They were stimulated by the power, the
dynamis of nature, the Physis. This relationship of people to the
world was retained in the Middle Ages. Animals, people and
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world are created by God and have a common creatureliness.
In the modern era this relationship of the (Western) human
being to the world, to other people and to themselves changes.
Nature is no longer experienced as animated. It becomes the
object. The people are no longer part of nature or the world
created by God, but are opposite it; they measure it and register
it as «object». In this process the world becomes an image. With
the development of new media this trend increases. Not only
the world and the other people are perceived as images, we
ourselves are also increasingly perceiving ourselves in the mode
of images. The widespread use of digital photography
in everyday life and especially the sefies are proof of this
(Kontopodis, Varvantakis, and Wulf 2017). Using electronic
photos or films we create all important events, and ultimately
create an image of ourselves (Wulf 2013a, 2013b).

Human images show the central role images play, and with
them the imagination and the imaginary world, for the
constitution of the person and his education. They also make it
clear how strongly the images are defined by their respective
historical and cultural character and how important their
research is within the framework of anthropology. Human
images are images which the person creates of himself, and
whose significance must be understood for his perception of the
world, his memories and his future projections. They are
generated by social and cultural practices of everyday life and
by the arts. Human images become part of the collective and
individual social and cultural imaginary world and thus play
a part in shaping human activities. The creation of images is
a feature, which we share as human beings, whose form,
however, is very different in history and in different cultures. As
the images and the imaginary world visualise something, which
would otherwise remain invisible, their research is an important
area of anthropology.

What we describe as an «image» is different, meaning that
the spectrum of the term is broad and requires a range
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of further clarification. Sometimes we mean the result of visual
perception processes. Under the influence of neuroscience and
its visualisation strategies, the results of the perception with
other senses are often even described as «images». We then
speak about mental or «inner» images, which bring to mind
something which is not actually present. These include, for
example, souvenir pictures, which differ to the perceptions due
to their vagueness. The same applies to sketches or drafts
of future situations, to dreams, hallucinations or visions. Many
aesthetic products also take the form of images. They are
products of a process aimed at the creation of an image. As
metaphors, they are ultimately a constitutive element
of language. Creating images, recognising images as images,
dealing with images using one’s imagination, is a universal
capability of humans (Wulf 2014, 2018). However, it varies
depending on the historical period and culture. Because which
images we see and how we see images is determined by complex
historical and cultural processes. How we perceive images and
deal with them is also influenced by the unique nature of our
life history and subjectivity.

Like all images, human images are the result of energetic
processes. They transform the world of objects, actions and
other people into images. Using the imagination they are
imagined and become part of the collective and individual
imaginary world. Many of these processes are mimetic and
result in an assimilation to other people, environments, ideas
and images. In mimetic processes the outer world becomes the
«inner world», which is a world of images (Gebauer and Wulf
2018. 1998). This world of imaginary images plays a part
in shaping the outer world. As these images are performative,
they contribute to the emergence of actions and to the
production and performance of our relationship to other people
and to our surrounding world. The imaginary world is the place
of the images as such, the destination of the imagination
process generating the images. At the same time, it is the
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starting point of the mimetic and performative energies of the
images.

IMAGE AND IMAGINATION

No less than the language is the imagination, a conditio
humana, a human condition, whose foundations lie in the
constitution of the human body (Adorno 1984; Belting 2001;
Hiippauf, and Wulf 2009; Wulf 2013b, Wulf 2018). The
performativity, i.e. the orchestrated character of human action,
is a consequence of the principle openness and role which the
imagination plays in the form of this openness. With its help
the past, present and future are interwoven. The imagination
creates the world of the person, the social and cultural, the
symbolic and the imaginary. It creates human images. It makes
possible history and culture and thus historic and cultural
diversity. It creates the world of images and the imaginary and
is involved in the creation of the practices with the body. Not
only is an awareness of these practices required for their
production and performance. In reality, they must be
incorporated and be part of a practical, body-based, implicit
knowledge, whose dynamic character makes possible social and
cultural changes and designs. Here mimetic processes based on
the imagination are of central importance. Cultural learning
takes place in these processes, which creates a social and
cultural identity that is a central prerequisite for well-being and
happiness.

The imagination plays a central role for all forms of social
and cultural action and its concentration in human and world
images. Using images, diagrams, models, etc., it controls the
human behaviour and action. Images are defining moments
of the action, whose significance is constantly increasing. This
leads to the question what makes an image and what types
of images can be distinguished. For example, mental images can
be distinguished from manually and technically generated
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images, as well as moving and non-moving images.

The imagination is of fundamental importance not only
in global art. It plays an important role in the genesis of the
Homo sapiens sapiens and its cultures. References to the
aesthetic design of bone scrapers can be traced back several
hundred thousand years (Wulf 2014). People’s access to the
world and the world’s access to the «inner» person takes place
using the imagination in the form of images.

A distinction can be made between magical images,
representative images and simulated images. The magical
images have no reference connection; they are what they
portray. The statue of the «Golden Calf» is the holy thing; with
a relic the body part of the holy thing is the holy thing. The
situation is different for representative images which are often
based on mimetic processes. They refer to something which
they portray themselves or are not. Photos are included here
which show situations which are the past and not the present.
Simulated images are images which have become possible with
the new processes of electronic media and are playing an
increasing role in the lives of people. The difference between
the perceived and the mental images is important. Each
presentation is an expression of the fact that an object is
missing. This is obvious for souvenir pictures and future
projections. The perceived images based on existing objects
have an influence on both.

Pathological images, visions and dreams also differ
to perceived and souvenir pictures. In all cases the imagination
is involved in the creation of the images. With help of the
imagination mental or «inner» worlds of images emerge,
in which emotions are crystallised. The dynamics of the
imagination combines people and creates a sense of community.
Its ludic character creates connections between images and new
images can emerge.
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MIMESIS AND IMAGINARY

With help of mimetic processes individuals, communities
and cultures create the imaginary. This can be understood as
a materialised world of images, sounds, touch, smell and taste.
It is the precondition that people perceive the world
in a historically and culturally influenced manner. The
imagination remembers and creates, combines and projects
images. It creates reality. At the same time, the reality helps the
imagination to create images. The images of the imagination
have a dynamic character structuring the perception, memory
and future. The networking of the images follows the dialectic
and rhythmical movements of the imagination. Not only
everyday life, but also literature, art and performing arts, obtain
an inexhaustible memory of images. Some appear to be stable
and hardly changeable. In contrast, others are subject to the
historic and cultural change. The imagination has a symbolising
dynamic, which continuously creates new meanings and uses
images for this purpose. Interpretations of the world are
developed using these images created by the imagination
(Hiippauf, and Wulf 2009; Wulf 2018).

In contrast to the general use of the concept of the
imaginary, Jacques Lacan primarily emphasises the delusional
character of the imaginary. Desires, wishes and passion play
a central role here in that people cannot escape from the
imaginary. For them there is no direct relationship to the real
world. As a speaking entity, people can only develop a fractured
relationship with the real world via the symbolic order and the
imagination. With its help they can try to hold their own ground
against the forces of the imaginary. «The socially effective
imaginary is an internal world which has a strong tendency
to shut itself off and develop to some extent an infinite
immanence; in contrast, the human fantasy, imagination, is the
only power capable of forcing open the enclosed spaces and can
temporarily exceed it, because it is identical to the
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discontinuous phenomenon of time» (Kamper 1986, p. 32f.).
This compulsive character of the imaginary creates the limits
of human life and development opportunities. This clarification
of the compulsive character of the imaginary is so important, it
only makes up one part of the range of meanings, which
describes the diversity and ambivalence of cultural visual
knowledge according to the opinion expressed here.

The imagination has a strong performative power, which
produces and performs social and cultural actions. The
imagination helps create the imaginary world, which includes
images stored in memory, images of the past and the future.
Using mimetic movements the iconic character of the images
can be captured. In the reproduction of its image character the
images are incorporated in the imaginary. As part of the mental
world they are references of the outer world. Which images,
structures and models become part of the imaginary depends on
many factors. In these images the presence and absence of the
outer world is inextricably interwoven. Images emerging from
the imaginary are transferred from the imagination to new
contexts. Image networks develop, with which we transform the
world and which determine our view of the world.

The performative character of the imagination ensures the
images of the social field make up a central part of the
imaginary (Wulf and Zirfas 2007). The power structures of the
social relationships and social structures are represented
therein. Many of these processes have their roots in people’s
childhoods and take place to a large extent unconsciously. The
perception of social constellations and arrangements is already
learned during this time. These earlier visual experiences and
the resulting images play an important, irreplaceable role in the
visual understanding of the world. A comprehending viewing
of social actions arises through the fact that biographically
influenced historical and cultural diagrams and mental images
play a part in every perception. We see social actions and relate
to them in their perception. As a result, these actions become
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more important for us. If the actions of other people are
directed at us, the impulse to link a relationship originates from
these; a response on our part is expected. In each case
a relationship is formed, for whose inception the images of our
imagination form an important precondition. We enter an
action and do not act according to the expectations in this social
arrangement, be it that we respond to them, modify them or act
contrary to them. Our action is mimetic to a lesser extent
because of similarity, but more because of the generated
correspondences. Embedded in an action, we perceive the
actions of the other and act mimetically.

OUTLOOK

Our imaginary is created essentially through mimetic
processes which also use the images of the imaginary to shape
the outside world. Images of the human being are key to our
understanding of ourselves. They are irreducible. They arise
because we communicate about ourselves and must develop
similarities and feelings of belonging with other people. They
are the result of complex anthropological processes, in which
social and cultural power structures play an important role.
Owing to their iconic character, they reduce the complexity
of the person and his being-in-the-world to select features and
do not create a complete view of the person. There are
approximations to the homo absconditus, the human being who
cannot fully understand himself (Wulf 2013b). In the Ten
Commandments there is therefore talk that the human should
not create an image of God and by analogy — today we would
say — no image should be made from another human being.
Images and mimetic processes are important for our
relationship with the world, with other people and with
ourselves, Image critic is required in order to escape the power
of interpretation of images and in particular images of the
human being. The same applies to a critical view of the ideas

32



and images created in the discourses on the human being. We
must recognise the importance of images, mimesis and
imagination for the development of the imaginary and for the
understanding of the human being.

LITERATURE

Adorno, Th. W. (1984): Aesthetic Theory. Trans. C. Lenhardt.
London: Routledge & Kegan Paul.

Belting, H. (2001): Bild-Anthropologie. Entwiirfe fiir eine
Bildwissenschaft. Munich: Wilhelm Fink.

Benjamin, W.: Berlin Childhood around 1900 (2006).
Cambridge, MA: Belknap Press of Harvard University Press

Benjamin, W. (1980a): «Uber das mimetische Vermdgen»,
in W. Benjamin, Gesammelte Schriften, vol. 2, bk. 1. Frankfurt/
Main: Suhrkamp, 210 ff.

Benjamin, W. (1980b): «Lehre vom Ahnlichen», in W.
Benjamin, Gesammelte Schriften, vol. 2, bk. 1. Frankfurt am
Main: Suhrkamp, 204-210.

Deutsche UNESCO-Kommission (2014): Memorandum zum
Post-2015-Prozess.

Gebauer, G., Wulf, Ch. (2018): Mimesis. Arte, Cultura,
Societa, Bologna:... (American translation. Berkeley: California
University Press 1995).

Gebauer, G., Wulf, Ch. (1998): Spiel, Ritual, Geste.
Mimetisches Handeln in der sozialen Welt. Reinbek: Rowohlt.

Hiippauf, B., Wulf, Ch. (eds.) (2009): Dynamics and
Performativity of Imagination: The Image between the Visible
and the Invisible. London, New York, New Delhi: Routledge.

Kontopodis, M., Varvantakis, Ch., and Wulf, Ch. (ed.) (2017):
Global Youth in Digital Trajectories. London; New York, and
New Delhi. Routledge.

Kraus, A., Budde, ]., Hietzge, M., and Wulf, Ch. (ed.) (2017):
Handbuch Schweigendes Wissen. Weinheim und Basel:
BeltzJunventa, 2017.

33



Kamper, D. (1986): Zur Soziologie der Imagination. Munich:
Hanser.

Paragrana. Internationale Zeitschrift fiir Historische
Anthropologie. Korperwissen. Transfer und Innovation.
25 (2016) 1, ed. by Almut Barbara Renger, and Christoph «Wulf.
Berlin: de Gruyter.

Tomasello, M. (1999): The Cultural Origins of Human
Cognition. Cambridge, MA: Harvard University Press.

Wulf, Ch. (ed.). (1995): Education in Europe: an intercultural
task: Network Educational Science. Miinster: Waxmann.

Wulf, Ch. (ed.). (1998): Education for the 21st century:
commonalities and diversities. Miinster: Waxmann.

Wulf, Ch. (Hg.) (2002): Cosmo, corpo, cultura Enciclopedia
antropologica. Milano: Bruno Mondadori (deutsche Fassung:
Der Mensch und seine Kultur. Hundert Beitrdge zur Geschichte,
Gegenwart und Zukunft des menschlichen Lebens. Koln:
Anaconda 2010).

Wulf, Ch. (2009): Anthropologie. Geschichte — Kultur —
Philosophie. Cologne: Anaconda (2™ Extended Edition, 1%
Edition Reinbek 2004: Rowohlt).

Wulf, Ch. (2013a): Antropologia dell’'uomo globale. Storia e
conctti. Turino; Bollati Boringhieri (American translation;
Anthropology. A Continental Perspective. Chicago: The
University of Chicago Press).

Wulf, Ch. (2013b): Das Rédtsel des Humanen. Eine
Einfiihrung in die historische Anthropologie. Munich: Wilhelm
Fink.

Wulf, Ch. (2014): Bilder des Menschen. Imaginire und
performative Grundlagen der Kultur. Bielefeld: Transcript.

Wulf, Ch. (2018): Homo imaginationis. Le radici estetiche
dell’antropologia storico culturale. Firenze: Mimesis.

Wulf, Ch., Fischer-Lichte, E. (eds.) (2010). Gesten.
Inszenierung, Auffiihrung, Praxis. Miinchen: Wilhelm Fink.

Wulf, Ch., Zirfas, Jorg (eds.) (2007): Piddagogik des
Performativen. Theorien, Methoden, Perspektiven. Weinheim,

34



Basel: Beltz.

Wulf, Ch., and Zirfas, J. (eds.) (2014): Handbuch
Pddagogische Anthropologie. Wiesbaden: Springer Verlag
Sozialwissenschaften.

35



KPHICTO® BVYJIb®!

MUNMETHUYECKOE TBOPYECTBO
BOOBPAJKEHUA

[TepeBop, Eezenus /Jo6posa®

Abcmpakm

! Kpucmog Byns(h — mpoceccop aHTPOIONIOTMM ¥ Teopuu o6pasoBa-
HUSI, WieH MeXIUCIUIUIMHApHOTo LleHTpa MCTOpUYeCKoil aHTPOIOI0-
ruu, O6beIMHEHHOI0 MCCaeAoBaTelbcKoro eHTpa (SFB, 1999—2011),
Koterun «VHCLIEHMPOBaHUSI Tela B KyJabType», Knactepa mononHu-
TeJbHOro 0OpasoBaHust «I3bIkM 3Moumit» (2007—2012) u marucrep-
cKoit mporpammbl «InterArts» B CBO60LHOM yHUBepcuteTe BepimHa.
Ero kHuru 6bUM IepeBefeHbl 6oiee yeM Ha 15 SI3bIKOB. SIBIseTCS BU-
ue-nipesugeHTom lepmanckoii komuccuu FOHECKO. IIpurnanieHHbI
npodeccop CraHdopackoro YHUBepCUTETa, YHUBEPCUTETOB TOKMO,
Kuorto, IMekuna, lllauxas, Maiicypa, Henu, Ilapuska, Jiuns, Ctpacypra,
Mopensi, Amcrepmnama, CrokronbMma, KomenrareHa, JIoHmoHa, BeHbl,
Puma, CaukTt-IleTep6ypra, Mocksbl, Kasanu, Can-ITayay. OCHOBHbBIMU
HaMpaBJIeHUSIMU UCCIeIOBAHMUS SBISIIOTCS: MCTOPUUYECKAST U KYJIbTYp-
Hasl aHTPOIIOJIOTHS, aHTPOIIOJOTUSI OOPAa30BaHMS, PUTYAJIbI, SKECTHI,
3MOIMM, BOOGPaKEHME, MEXKKYIbTYpHAsi KOMMYHMKAIIVSI, MUMECUC,
acTeTHka, snucremonorus. Kpucrod Bynbd — penmakrop, copemakTop
M WieH PeIKOJUIerMu Psiia MeXKIYHapONHBIX XyPHAJIOB, B TOM 4ucie
yieH MeXIyHapOIHOTO pelakiMoOHHOro coBeTa Aesthetica Universalis.
2 Eezenuti ZJobpoe — acrimpaHT Kadeapsl scteTuku dumocodckoro da-
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MajieHbKMe JOeTM ydaTCs CO3[aBaTh CMBICT OKPYKaIOIIEro
MX MMpa yepes MMUMeTHYECKye Ipoliecchl. B Havajge 3TU Mpo-
mmecchl CPOKYCHMpPOBaHbI HAa MX POOUTENSX, OpaThsX, CecTpax
¥ MPOYMX 3HAKOMBIX IETSIM JIIOASX. JIeTH XOTSIT ObITh BO BCEM
MM TIOJOOHBIMM. IMU OBUSKET JKejlaHle CTaTh BO BCEM ITOXOKM-
MM Ha CBOMX OJM3KMUX, UTO OyIeT 03HAUaTh, UTO JETU OOPETYT
CBOIO TTPUHA/IJIEXKHOCTb B KPyTe 3TUX JIIOAEN, CTAHYT YacThIO UX
Mupa. MajeHbKue IeTy, KaK U JIIOOM B 1[€JIOM SIBJISIIOTCS CyIIe-
CTBAMM COLMATbHBIMU. JII0mM B GOJbINEl CTeNeH!, YeM IIpoume
TIPUMAThI, SIBJISIOTCS COLIMAJbHBIMM CYIIECTBAaMM, KOTOpbIE
He MOTYT BbDKUTb 0e3 JIpyroro. B MuMMeTHUeCKMxX IMpoIeccax
BHEIIHUI MUP CTAHOBUTCSI MMPOM BHYTPEHHMM, a BHYTpeH-
HMII, B CBOIO Oouepenb, — BHEUIHMM. BoobOpaskeHlue pa3sBUTO
¥ pa3sBMBAET CITOCOOBI CBSI3M C BHENTHMM MUPOM. B MumMeTuue-
CKOM IIMKJIe 3TO BIMSIET Ha BHYTPEHHUII MUP BOOOpakeHMS.
OTM IpoLecchl — MPOIIeCChl UYBCTBEHHBIE, U YIIPAB/ISIOTCS OHU
skejlaHMeM. Bce UyBCTBa BOBJIEUEHDI, U3 YETO CJIEAYET, YTO BOOO-
pakeHMe MMeeT MHOXECTBO YPOBHeE. TaK KakK CYyIeCTBYET CMe-
IeHue 006pa3oB, IMOLMI 1 SI3bIKA, STU MPOIECCHI YKOPEHSIOTCS
B OpraHM3Me, HO, BMECTE C TeM, BBIXOMST 3a €ro Ipeiesibl, Koraa
CTAHOBSITCS YaCTbI0 BOOOpaskeHMs. JIIOAY CO3AI0T CBOM 0O6pa3bl
Ha TPOTSDKEHUM BCEX MCTOPUYECKUX 310X M B MPOCTPAHCTBAX
BCeX KyJIbTyp. VM Heo6X0oauMbl 3T 00pasbl, UYTOOBI ITOHMMATh
cebst ¥ B3aMMOOTHOIIEHMS C OPYTUMM JTIOAbMU U UTOOBI YIIPO-
YUTh COLMAIbHBIE CBSI3M ¥ IpymIbl. O6pa3bl yesoBeKa SIBJISIOT-
cs1 abpucamMu ¥ MPOEKIMSIMM YeJIOBEKA M €T0 UJIU ee OTHOIIEHUS
C IPYTUMU JIIOAbMU U ¢ MUpOM. OHM OhOPMIISIIOTCSI UTOOBI BU-
3yaJIM3MpPOBATh perpe3eHTaly MHIMBUIOB MM UX OTOeIbHbIe
acnekTbl. OHM BO3HMKAIOT TOTZA, KOTZA Mbl COOOIaeM o cebe
KaKyI0-1160 uHpopmanyio. OHU MOAIePKUBAIOT HAC, TTO3BOJISIS
SKUTh B IIPOCTPAHCTBE KYIBTYPHBIX pasauMuuii ¥ pasBUBaTh

kynbreta MI'Y umenu M.B.JIoMOHOCOBa, ujieH peAaKklMOHHOV KoJiie-
ruu Aesthetica Universalis, mar_vinl @mail.ru
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CXOZICTBA M YYBCTBA MPUHANJIEKHOCTU K OPYTUM JIIOOSIM. DTU
06pasbl SIBJSIIOTCS] PE3Y/IBTATOM KOMILIEKCHBIX aHTPOTIONIOTUYE-
CKMX TIPOLIECCOB, B KOTOPBIX COLMAIbHAS U KYJIbTYpHAs vepap-
XUSI UTPaeT BasKHYIO POJb.

Knioueeste cnosa
Mwumecuc, o6pasbl, BoobpaxkaemMoe.

AHTPOIIOJIOTMYECKUE ITPEAITIOCBIIKA
MMWMETHUYECKUX ITPOITECCOB

MajieHbKMe JeTM ydaTCs CO3[aBaTh CMBICT OKPYKaIOIIEro
MX MMpa yepe3 MUMeTUUYecKue MpoIecchl. ITU Iporecchl cdo-
KyCMpOBaHbI BHAUajIe Ha UX POAUTENSX, OpaThiIX, CECTpax U XO-
POILIO 3HAKOMBIX OETSIM JIIOAAX. [leTu XOTST ObITb BO BCEM UM
nomo6HbIMU. VUMM IBVIKET KeJlaHMe CTaThb BO BCEM IOXOXKUMU
Ha CBOMX OJIM3KUX, UTO OYIeT 03HauaTh, UTO AE€TU OOPETYT CBOIO
TIPVMHAJIEXKHOCTDb B KPYTe 3TUX JIIOAEN, CTAHYT YacThIO MX MUPA.
MaJieHbKMe TeTH, KaK U JIIOOU B I1€JIOM, SIBJISTIOTCSI CYIIleCTBaMMU
couManbHbIMU. JItomu B 60MbIIIelt cCTereHy, ueM Ipodme mpuma-
ThI, SIBJISIIOTCSI COLIMAIbHBIMM CYIIECTBAMM, KOTOPbIE HE MOTYT
BBDKUTH 6e3 [Ipyroro. 3a sTUM CTOUT HECKOJIbKO aHTPOIIOIOTH-
YeCKUX COCTOSTHUIA.

OOHUM U3 HUX SIBJISIETCS HEOTeHUs, i GaKT TOro, YTO ye-
JIOBEK POKAAETCSI B SMOPMOHAIBHONM CTaIuy CBOETO pa3BUTHSL.
IOpyruMu cI0BaM¥u, JIIOIM TOSIBJISIIOTCSI HA CBET B CBOEM Hesa-
BEpIUIEHHOM COCTOSIHMM. VX pa3sBuUTHE HAuMHAeTCsS OfHOBpe-
MEHHO C HayajoM uX Ku3HM. C MOMEHTa POXKAEHUS IeTIM
HeOoOXOAMMbI OKpYysKaloIye ux OaM3Kue — JIIOAM, Ha KOTOPbIX
OHU COCPEeIOTAUMBAIOT CBOM SKEJIaHMS, JIIOAM, Ha KOTOPbIX OHU
PaBHSIIOTCS. B omyinume OT Apyrux MpUMaTOB U KMBOTHBIX, Ue-
JIOBeUecKkue HeTU He OIpeHeNsioTCs CBOMMM WHCTUMHKTAMMU.
OHM HafeleHbl JIUIIb OCTATOUHBIMM MHCTUMHKTAMMU, HE CII0CO6-
HbIMM 00ecreunTh UX BbDKMBAHME, €CIM OHM He OYAyT Haxo-
IUTHCS TI0MIJIe CBOUX OIM3KUX.

38



MbI CIOCOGHBI SICHO YBUAETDb 9TO, CPABHMB MJIAZI€HIIA U Ke-
pebenka. JKepe6eHOK aBTOHOMEH B CBOEM BBIKMBAHUM CITYCTSI
JIUIIh HECKOJIBKO YacoB IT0C/Ie POXKIEHMS, B TO BpeMsl KakK JOJIK-
HbI MIPOJTU TOABI, TIPEXIE UYeM UeJOBEeK JOCTUTraeT Momo6HOi
craguu. HeoTeHus U 3aTyxaHue MHCTMHKTOB HePa3IeIMMO CBSI-
3aHbL. DTO OOBSICHSIET TOT (aKT, TOUEMY JIIOAY CIIOCOOHBI CXBa-
TBIBATh «KOHKpeTHOe» (Sosein) B (peHOMEHax (3TO OTMEYaeTCs
u ¢punocodckoit aHTPOIOIOTHEl), APYTUMMU CIOBAMMU, MUP, B TO
BpeMsI KaK JXMBOTHbIE MOTYT BOCIIPMHMMATDH OKPYKAIOIIYIO UX
cpeny Toabko uepes MHCTUHKTGI (Wulf 2013a, chap. 2).

ViMeHHO 4yepe3 MUMeTHUECKME TIPOIECCHI AETU COBEPIIAI0T
CBOM TI€pPBbIE UCCIENOBaHMS MyUpa. TakuM 06pa3oM, 3TOT MPO-
1IecC He CBOAMUTCS TOJBKO K JKETaHUIO JIeTeil CTaThb IMOXOXKUMU
Ha OKPYKaIOMUX MX JIIOHEl, HO SBJISETCS CITOCOO0OM ITO3HATh
OKPYKaIOIIMii MUP MUMETUUECKN. DTU PaHHME MPOIecChl BOC-
TIpUSITUS MMpa, CTOMb BaskHble IJIsST Pa3sBUTUSL BOOOPaKeHMS,
B GOJIBIIMHCTBE CBOEM MMEIOT MMMETUUYECKYIO pupoay. Haue
TOBOpSI, HA PAaHHUX CTAOMUSIX Pa3BUTUS €T aKTMBHO B3auMO-
JIEeVCTBYIOT ¢ MMpPOM. I B 3TO B3auMMOAENCTBME OHM BKIIOYAIOT
00BEKTHI, IPYHECEHHbIE Yallle BCETO TEMMU JKe JIIOIbMM, KOTO-
PBIM OHM MOApaykaloT. Hampumep, meTu moapakaroT TeM IBU-
SKeHUSIM, KOTOPBIMM B3pOC/Ible JAIOT UM OYTBIIOUKY vas. ITeTu
BOCIIPMHUMAIOT 00BEKT «OYThIIOUKA» U «dUaii», a TaKKe IBVKE-
HMSI, KOTOPBIMU UX JIIOOMMBIN YelIOBeK JaeT MM IMOmuTh. Kak
TOJIbKO TeTY MUMETHUYECKY «IIPUCBAUBAIOT» cebe crocob, Koum
JI00VIMbIE MMM B3pOC/IbIe TAIOT MM Yaif, OHY YYBCTBYIOT U IIPU-
CBaMBAIOT OMHOBPEMEHHO M aKT JaBaHMs, U Ty TEIIOTY U 3a60-
Ty, C KOTOPO#1 3TO JeiicTBuUe Mmpoucxoaut. Kak ToabKo IeTH BOC-
MIPMHUMAIOT [IeiicTBue, 00pasyeTcsl B3aMMOMENCTBME MEXITY
06beKTOM (6YTBUIOUKOI), CIIOCOOHBIM YTOIUTh WX KXY,
U TIPMCBOEHMEM peOGeHKOM 3SMOILVOHAJIbHOTO acleKTa JAHHOTO
meiicTBusl, 3a60Thl. C paHHUX JIET JeTU BOCIPUHMUMAIOT MOH06-
Hble Mpoilecchl. Ha 9Toi cTagmy MMeHHO PelelTUBHbIN aclekT
CTAaHOBUTCSI OCHOBHBIM. B3pociible BBITIOTHSIOT IeiCTBUS, a Je-
TU UX BOCIPUHMMAIOT. Y5Ke uepe3 HeCcKOJbKO MeCsIeB CUTya-
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IIMSI MEHsSIeTCs: MeJiCTBYIOIIAsl CTOPOHA BOCIPUSITUSI CTABUTCS
BO IMIaBy yria. OueHb paHO BOCHPUATHE MUpPA PeOEHKOM Iepe-
BOAVTCS HA COLIMATbHBIN YPOBEeHb. IIOCKOIBKY CPEHOI0 ISl STUX
TIPOIIECCOB SIBJISIETCS KY/IbTypa, pe6eHOK YKe Ha paHHUX CTaay-
SIX Pa3BUTUSI BOBJIEKAETCSI B KY/IBTYPY. DTO IMPOUCXOIUT TIOCPEI-
CTBOM [BVDKEHMIA M HEVCTBUII OKPYKAIOUIMX pebeHKa JIIomeit,
moeit emy 6iM3KuX. [IBVDKEHUST HECYT CMBIC/IBI, Taske eC/Ii 3TU
CMBICJIBI eIlle He 00JieUeHbl B CJI0BA. JIeTy MOHMMAIOT SKeCT IIpu-
Hocsilero emy uait (Wulf, and Fischer-Lichte 2010). JaHHbI
SKECT COOEPKUT B cebe CMBICI, CMbIC BepOabHO HE BhIpaskeH-
HbIlt. CMBICTT HeceT JBVDKeHMe Teja, BeJOMOT0 UYyBCTBaMU, BOC-
MIPMHYMaeMbIMM pe6eHKOM, KOTOpbIe UyTh MT03Ke OH HaUMHAeT
BOCITPOM3BOIUTD Uepe3 MuMeTndeckuii rpoiecc (Gebauer, and
Wulf 2018).

VIMeHHO Yyepe3 MUMETUUECKUII TTPOIlecC IeTy 0OHapyKMUBa-
IOT CMBIC/T JKECTOB, CMbBIC/T MMILIMIIMTHBIN, 3a4aCTyI0 He HYKOa-
IOIIMiCST B BepOabHOM COOOIEHMM MMEHHO TOTOMY, YTO OH
yKe TMepefaH IMOCpPeICTBOM Teia. IlomoOGHbIe KeCTOBbIE mAeli-
CTBUSI — YaCTh HAIIero HeBepOaJbHOTO 3HAHMSI, CTOMb BAXKHOTO
B JKM3HU YeJI0BeKa, HO KOTOPOe TaK Majio IIEHUTCS B CPAaBHEHUU
C HAy4YHBIM 3HAHMEM, CTOJIb MoumMTaeMbiM obmectBoM (Kraus,
Budde, Hietzge, and Wulf 2017). Paiin yeTko ompemesnsieT pas-
JUYHYIO TIPUPOAY 3HAHUS, MaHUDECTUPYIOIIEero cebst B Tesec-
HbIX [BIDKEHMSIX, Yepe3 pasTpaHMueHye MeXIYy BBeJeHHBIMU
Paitziom TepMMHamMu «3Hasi, Kak» U «3Has, uTo» (Ryle 1990).
Ob6yueHne e3fie Ha BeJlOCUTIeNe SIBISIETCS SIPKOJ MILTIOCTpaLyeit
pasInUeHusl 3TUX BUIOOB 3HaHMS. UelOBeK MOXET MPOUYUTATh
1IeJible TPAKTAThI O TOM, KaK KaTaThCsl HA 3TOM BUIE TPAHCIIOP-
Ta, HO MTOMOIIY OT 3TOro 6ymeT HeMHoro. O6yueHue e3/ie He Be-
jlocuriefie MOYTM He BKIIOUAeT «3Has, 4TO», HO II0JIaraeTcs
Ha «3Hasl, Kak». YeqoBeK MOKEH IMOCTUYbL €3y, HO TMOCTUYDb
Ha MpaKTMUKe, UCIOAb3Yys CBOe Teno. Ipyroro myTM YCBOEHMS
9TOTO 3HAHMSI He CYIIEeCTBYeT. ITO 3HaHMe B GOJbIlIel cTerneHu
SIBJISIETCS CITIOCOOHOCTHI0. U 31eCh MMEHHO MUMETUYECKUM ITPO-
1[eCCOM SIBJISIETCSI TIOCTIDKeHMe e3nbl Ha Benmocurmene. [Iporiec-
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COM, KOTOPBINi TIONaraeTcs Ha OIBIT APYTUMX JIIOHIeil, HO,
B MEPBYIO0 OUepefib, CBSI3aH C OIMBITOM COGCTBEHHOTO TeJa, C ero
IBVKEHUSIMM. DTO CBOEOOpa3HbIii MMMECUC HAC CAMUX, TIPU KO-
TOPOM MbI Pa3BMBaeM MMUMeETUUECKME B3aMMOOTHOIIEHUS C Ha-
MMM COOCTBEHHBIM TOBEJEHMEM JJII TOTO, UTOOBI €ro yiayu-
[IUTh.

BepHeMcss K MMMeTMUYECKMM IpolleccaM, 4depe3 KOTOpbIe
IeTU pa3BMBAIOT BooOpaxkeHwme. Emie mo roma peGeHOK CIOCO-
0eH TOHMMATh HaMepeHMsI ero Onm3kmux. Hampumep, Korma
KTO-TO yKa3bIBaeT Ha YTO ObI TO HU ObLIO, pe6EHOK ITPOCIEKN-
BaeT caM JKeCT, He OCTaHaB/IMBas CBOe BHMMAaHME TOJIbKO
Ha YKa3bIBaIOIIeM Iajblle, HO TOHMMAsS 1eJb, 0OBEKT 3TOTO
ykasbpiBaHus (Tomasello 1999). CTaHOBUTCS OYEBUIHBIM, UTO
rogoBajible JIeTM HAuYMHAKT MCIOAb30BaTh MUMETUUECKUe
TpOIeCcCchl Ijisl HaJelneHUs MMpa CMbBICJIOM U IIOCTEeIeHHO
TpaHchopMaIMy 3TOTO CMbICIa B CBOEM BOoOpakeHMM. Ilo-
CpeACcTBOM MUMETUYECKMUX ITPOLIECCOB BHENIHMIA MUpP CTaHO-
BUTCS IJIs HUX MMUPOM BHyTpeHHMM. [0 NpuumMHe TOTO, 4TO
HeBepOaJIbHbIE EeCTBUS aipeCcyIOTCsI CYObEKTOM OOBEKTY, Ke-
CTBI UTPAIOT BaXXKHYIO POJIb B II€PEHECEHNY SMOIMOHAIBHO 3a-
OOTBI ¥ TIPUBSI3aHHOCTU. DTO MPOUCXOANUT ITOTOMY, UYTO OHM Ca-
MM II0 cebe SBISIOTCS OeMOHCTPATMBHBIMU U, B TO K€ BpeMsl,
HalmpaBjieHbl HAIPSIMYI0 Ha APYroro 4yejoBeka. Yepe3 MuUMeTH-
YeCKMi1 TIPOLIeCcC KeCThbl IepefaloT TO3UTUBHbBIE COIMATbHbBIE
B3aMIMOOTHOIIIEHMS] ¥ OTHOIIEHMS K OObeKTaM MMpa B IPO-
CTPAHCTBE KYIbTYpbl. DT JBa acIleKTa COYETAIOTCS B Ipemeax
JIeTCKOTO BOOOpPaskeHMs] B MMMETMUECKOM Ipollecce, co3maBast
KOMIUIEKCHOE COTIPSDKEHME KYJIbTYPHBIX OOBEKTOB (K KOUM
MOSKHO OTHECTM OYTBIJIOUKY), aKT 3a00ThI OT B3POCJIOTO U 3Ha-
YyeHMe 3TOTO B3aMMOAENCTBUS Ij1s1 peGeHKa.

B cBoei1 aBTOGMOTpadmu «BepamMHCKOe IEeTCTBO Ha pybOeske
BekoB» Banbrep Benbsmuu (2006) WTIOCTPUPYET, KakK OETU
BK/TIOUAIOT OKpYyKalolllee UX KYIbTYPHOE MPOCTPAHCTBO B IMPO-
1lecC acCMMWIMPOBaHUs. B Xome 3TOro Impoliecca IeTu ycBau-
BAIOT 3JIeMEHTbhI LIKOJIbI-MHTEPHATA, TaKMe KaK KOMHATBI, OCO-
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OeHHbIEe YIJIBI, IPyIUe ee 0O0BbEKThI U camy aTMocdepy. Bece atu
0OBEKTHI CTAHOBSTCS «OTTMCKAMM» 00Pa30B M HAIIOJIHSIOT BO-
obpaskaeMblii MUp pebGeHKa, I[e BIIOCJIEACTBUM OHM TpPaHC-
dhopMupyTCST B HOBble 06pasbl M BOCIIOMMHAHMSI, CIIOCOGHbIE
IIOMOYb Pe6eHKY IOMYUYUTh OOCTYII K APYTMM KYJAbTYPHBIM
MpocTpaHcTBaM. KymbTypa omiylniaercss yepes JaHHbIE ITPOIec-
Cbl B3aMMOJECTBUSI ¥ HaAeJIeHUs] CMBICJIOM ITPOAYKTOB KYJIb-
Typbl. MuMeTH4Yeckast CIIOCOOHOCTb, TpaHCHOPMMPYS BHEMI-
HMIT MaTepuabHbIii MUP B €ro o6pasbl, IePeHoCs UX B Hall
BHYTPEHHMII MUP U Jelast UX HOCTYITHBIMM OJISI OKPYXKAIOIIUX,
II03BOJISIET JIIOASM Pa3sBMUBATh MX BOOOpaskeHMe ¥ MHTEHCUBHO
npuaaBaTh Gopmy KyabTypHbIM peanusm (Gebauer, and Wulf
1998, 2018; Wulf 2002; Wulf, and Zirfas 2014).

Vske B TOIOBaJIOM BO3pacTe JEeTU Yepe3 CBOIO BbICOKYIO aK-
TUBHOCTb Pa3BUBAIOT BaKHYIO CITOCOOHOCTb BIMTBHIBATH OKPY-
SKAIOMUit X MMUpP ITOCPeNCTBAM MMMETHYECKMX IIPOLIeCCOB.
Crnoco6HOCTh IETCKOTO Tejla MepeaBUraThCs UrpaeT B 3TOM CY-
IIECTBEHHYIO POJib. ATO (PU3MUECKOe ABVDKEHME TO3BOJISIET UM
M3MEHSTh B3aMMOZEICTBUS C 00beKTaMM BHeEIIHero mupa. Mx
TOYKA 3PEeHMS 10 OTHOIIEHMIO K MUPY MEHSIETCS TIPU UX IBVKE-
HUM. DTO OTHOCUTCS K T€M YIJIaM, TIe 0ObeKThbI BOCIIPMHMMAIOT-
cs1 B GosTblIIelt CTerleHy Yepes3 TeJleCHOe COMPUKOCHOBEHME C MU-
poM. Mup HaxOOUTCS B CONMPMKOCHOBEHMM C PYKOi pebeHKa,
a yarie Bcero — co BceM ero tejioM. C IoCTereHHbIM OIIYIIeHN-
€M MOHMMAaHMSI MMUpa BOKPYT HMX, JETU BOCIPUHMMAIOT OBa
MOMeEHTA. [IepBbIM U3 HUX SIBJIIETCSI aKTUBHBII UyBCTBEHHBIN
OIIBIT KacaHus 00beKTOB. OJHOBPEMEHHO 3TO MPUHOCUT TTOHU-
MaHMe ¥ TOTO, YTO MUP Uepe3 IPUKOCHOBEHME K HEMY OTBeUaeT
Ha 3TOT KOHTAakT. Termepp pe6eHOK HauMHAET OINYLIATh pasjy-
YMsl MaTepUATbHBIX OOBEKTOB M BOCIPUHMMATD MUP BHE 3TUX
00beKTOB. [T0IO6HBII TBOMHOI OIBIT MPUKOCHOBEHUS K 00bEK-
TaM ¥ OUIYIIEeHMs UX IIPUKOCHOBEHMS o6IaaeT KpaiiHeil Baxk-
HOCTBIO B DOpMUPOBAHIM TI€PBBIX Oa30BbIX COCTABISIOMINX UH-
IUBUAYATbHOCTY pebGeHKa M CMbIC/Ia 9TOM MHIMBUAYATbHOCTMU.
V pebeHKa Telepb €CTh OIMbIT aKTMBHOIO ¥ ITACCUBHOIO B3aMMO-
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JeiICTBUSI C OKpYXKalolllel Cpefoit, OIMbIT, KOTOPBI/ XapaKTepu-
3yeT MUMeTUUYECKIE TIPOIlecchl. JIeTy KacarTcs Myupa U Kacae-
MBI MM B OTBET. TOT MPOIIECC CTAHOBUTCS IIUKINYECKUM: pebe-
HOK y3HaeT MMUp, a MUp y3HaeT pebeHKa. HeBO3MOXKHO mepe-
OIIEHUTH, KaK 9TO BasKHO /11 (GopMUPOBaHUS AETCKOTO BOOOpa-
SKeHUS.

Yepe3 MUMETHUUECKME TTPOLIECChl BHEITHMIT MUP CTAHOBUTCS
MMPOM BHYTPEHHMM, a BHYTPEHHMII — BHEIIHUM. BooOpaske-
Hue dopmupyeTcss U (GopMUPYeT CBSI3M C BHEIIHUM MMPOM.
M BHOBb B MMMETHYECKO IeTie 3TO (GOpMMPOBaHME BIMSIET
Ha BHYTPEeHHUIT MUP, MUP BooOpaxkaeMoro. DTOT MPOIiecc ore-
pPUPYET K UyBCTBEHHOMY M YIIPaBIISIeTCS JKenaHueM. Bee uyBcTBa
BOBJIEUEHBI, UTO O3HAUaeT CJIeyoliee: y BOOOPasKaeMoro ecTb
MHOKeCTBO cj1oeB. [To mpuumHe TOTo, YTO 06pasbl MeperieTa-
IOTCSI B CBOEM MHOT006pasuy ¢ SMOLMSIMU U SI3BIKOM, 3TU IPO-
1IecChl YKOPEHSIIOTCS B Tejie ¥ B TO XKe BpeMsl IIPEeBOCXOMST Te-
JIECHOCTb, CTAHOBSICb 4YacTbio BooOpakaemoro (Wulf 2014;
Hiippauf, and Wulf 2009; Paragrana 2016).

Korgma Mbl uuTaeM JTuUTepaTypHbIe TPYIbl, UMEHHO MUMETH-
YyecKye IPOIeCChl MPUBOAAT K KM3HM KacKaj HeOoUTyIlaeMbIX
CJIOB, TIpeBpaliasl MX B YyBCTBEHHbIE MU M SMOLIVM, HaHess
ux cMbiciioM (Benjamin 1980a, 1980b). To ke camMoe IMPOUCKXOIUT
Y C OPYTUMM TIPOTYKTAMM KYJIbTYPbI — OJISI UX «OKUBJIEHUST» Ta-
KKe TPeOYIOTCS MUMEeTHYeCKye mporecchl. [Iomo6HbIe TPOoIecch
MPeICTaBIISIOT COO0 KPaliHIO BasKHOCTD B [IEPpEHECeHUM BOOO-
pa’kaeMOro KYJIbTYpbl OT OJHOTO IIOKOJEHUSI K CJIETYIONIEMY,
MMEHHO TIOTOMY, UTO JaHHbIE ITPOLIECChl TPeOYIOT MpeBpaleHnus
IJISL IO mepsKaHyst GOPM SKM3HM, 3HAHUS, ICKYCCTBA MJIM TEXHO-
jgoruu B geiictBum. Tak Kak MUMeTHYECKMe MPOoLiecchl — MeTO-
Ibl He ITPOCTOTO KOMMPOBAHMSI WJIM BOCIIPOU3BEAEHUS MUPOB,
KOTOpble yKe ObUIM CUMBOJIMYECKM ITPOVHTEPIIPETUPOBAHBDI,
HO TaKKe COOMpaHMS M CMeIeHMsT «OILIYIeHNIT» STUX MUPOB, TO
JaHHble MMMETHYECK/e B3aMMOOTHOIIEHMS BCErma comepikar
TBOpUYECKME aCIIeKThl, MepeIe/IbIBaIoIIie OPUTMHATbHbIE MUPBI.
OTO CO3maeT KYAbTYPHYIO OMHAMMKY MEXOY ITOKOJEeHUSIMU

43



" KyJIbTypaMM, ITOCTOSHHO OJAIOIIMMM DOCT HOBbBIX 00OBEKTOB.

OBPA3bI YEJIOBEKA: BU3YAJIN3ALIVIA
HE3PIMOI'O

XapaKTepuCTUKO MUMETUUECKOTO SIBJISIETCS MIPOoliecc Iepe-
HeceHMsI 06pa3oB BHEIIHET0 MMpa B Hallle Boo6pakeHue. Haie
BooGpaykeHMe KOHCTPyupyeT 06passl, GopMUpYIOlIe BHEITHNI
vup (Wulf 2018). TanHble 06pasbl BKIOYAIOT B CEOSI U T, UTO MbI
dhopMupyem o Hac caMux, Te 06pa3bl, KOTOPbIE K Yepe3 KOTOpbIe
MBI TIBITAEMCSI TTOHSTh cebst. ITpecTaBUTeNM KaXKI0i KyIbTypbl
co3maBau o6passl ce6st Ha MPOTSKEHUIM BCEX MCTOPUYUECKUX Te-
promoB. JItony HY>KIaloTCsI B 00pa3ax, YToObI uepes HUX 06IIaTh-
Cs1 IPYT O IpyTe, YTOOBI HOHMMATh APYT Apyra. O6pasbl uelioBeKa
TIpeACTaBIISIOT cO60i abpuchl U mpoekiuu yenoeka. OHu dop-
MUPYIOTCS IJISI TOTO, YTOOBI BU3YaIM3UPOBATh PEIlpe3eHTaINI0
yejioBeKa WK Ke MHAMBUAYAIbHBIN acleKkT JUUHOCTU. Pempe-
3eHTalysI €eCThb VIIPOUIEHME YeJIOBeUYeCKoro pasHooOpasus
U CJIOKHOCTU B hopMe WILTIOCTpaTUBHOrO MaTepuasia. Kak rmoka-
3aja OUCKyccusi O cTaTye JIaOKOOHa, B 9TUX pelpe3eHTalMsIX
1n300paxkeH HEKUIl <«IPOMYKTUBHBI MOMEHT». VIcTopuueckoe
pasBuUTHE U MHTepIpeTaliMOHHbIe BApMAaHThI He Pe/iCTaBIeHbl
TaKMM MKOHMYECKUM «IIPOAYKTMBHBIM MOMEHTOM». dTa 0cobas
Tpypoaa o6pasa MMeeT CBOMMM OCHOBAHUSIMM KOHIIEHTPAIINIO
Ha OJHOM MOMEHTe, a TakKe Ha MpeJIoiaraeMoM CBUIETeb-
CTBE, HO 3TO U O6HaPYKMBaeT OrPaHNUEHHOCTh MKOHUYECKOI pe-
npeseHTtanuu. YenoBeuecknue o6pasbl BCerma yIpoueHusi, 4To,
HECMOTDSI Ha UX ITPOCTOTY, HE MeIaeT MM ObITh B KpaliHeli cTere-
HU 3 PeKkTUBHBIMM. MOITHbIE COLMATbHBIE CTPYKTYPBI, ITOIYAC
CTOJIb CJIOKHBIE IJIsi TIOHMMaHMUS U pasauueHus, HaIpsiMyio
BIUIETAIOTCS B KOHCTPYKIMM UeIoBeuecKux o6pa3oB. YemoBeue-
ckve o6pasbl — pe3yabTaT auddepeHIPOBAHHBIX UHKITIO3UB-
HBIX U 9KCK/TIO3UBHBIX MPOIeccoB. JKemaHusi, HOPMbI, IIeHHOCTU
COOTHOCSITCSI C YesloBeuecKumu obpasamu. JJaHHbie 06pa3bl CBO-
el 1e/ibI0 MMEIOT HopMaau3anuio arogeit. ColuanbHbie U Ky/b-
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TypHbIe MHCTUTYTHI, TaK e, KaK U PeIUTUM, YTOIIUM, B3TJISIbI
Ha MUP, UCITONIb3YIOT YeJIOBEUeCKMe 06pa3bl 11 OTOOPasKeHUST UX
KOHIIEIILIMIT ueJIoBeKa ¥ BCTPaMBaIOT CBOY UIeU B BOOOpaxkaemoe
U IeiCTBUS JTIONe.

IMogo6HBIE UeoBeUECKMe 00pasbl SIPKO BbIpakeHbl. Bo3b-
MeM JJ1s1 TIpuMepa JpeBHerpevyeckylo CKyabITypy. B aHTUUYHBIX
CTaTysIX BBIpaXkaeTcsl uaean gobpa M KpacoTbl, KajoKaraTus,
equHeHe KPacoThl GU3UIECKON ¥ KPaCOThI YIIIEBHBIX KAUECTB.
Taxke 1 B XpucTtuaHckoM CpefHeBeKOBbe MPUCYTCTBYIOT YeJIO-
Beueckue 06pasbl, B KOMX PEIPe3eHTUPYETCS Ye0BEK HAbOXK-
HbBIVi M OnarouecTuBblii. «Bbubnusa 6Gemubix» (biblia pauperum)
B CPeIHEBEKOBBIX LIEPKBSIX U XpaMax YeTKO 3TO MJUIIOCTPUPYET.
MbI MOKEM HaiTU perpe3eHTaluy HaGOXKHBIX JIIOIEN CTpaTu-
OUIMPOBAHHO COOTHOCSIIMXCS CO CTATYCOM MOHAXOB, ABOPSH,
KpeCTbsIH, TIPU 3TOM COLIMa/IbHbIE MepapxXuu 30eCh TaKKe OTpa-
skeHbl. Hanyonanusm XIX ¥ nepBoii mooBMHBI XX BEKOB MO-
SKeT MPeioCTaBUTh HAM MHOTOUMC/IEHHbIe TTPUMepbl Uaeann3u-
POBAHHBIX «I'€pMaHIIEeB» MU «(hPaHIy30B», CTABIINX POJIEBBIMU
MOZeIIMU 11 06pasoBaHus M AOGPOMOPSIIOUHOI Ku3HU. Co-
BETCKUI ¥ BOCTOYHOEBPOIEMCKUI COLUANIM3M TAKKe MBITAJICS
BHEIPUTh CXOMIHbIE UeJioBeuecKyue o6pasbl B BOOOpakeHe Mo-
noporo mnokosneHusi. CeropHsi ke Eppomerickuii Cowos Takxke
npwiaraeT yCwWius [Jisl JOCTMKeHMS 00pa3oB CBOGOJHOTO
M HEe3aBMUCUMOIO JeMOKPATUUECKOTO rpakJaHMHa Kak MOIenu
yeJIoBeuecKoro obpasoBanus u passutusi B EBpore (Wulf 1995,
1998).

OBPA3 CAMOJIOCTATOYHOI'O YEJIOBEKA

B 2015 romy 3akoHUWICS Tepuof, OCO3HAHUSI OPUEHTUPOB
IJis HOBOTO ThICSUeNeTus], HalleJIeHHbIX [aBHbIM 00pa3oM
Ha yCTPOICTBO pa3BMBAIOLIMXCS CTPaH, 33 BPeMsi KOTOPOTo ObI-
Y 3aMEeTHO CHMKeHBI Toyiof, M 6e3rpaMOTHOCTb BO MHOTMX
ctpaHax mupa. Ilocie storo nepuona CoapyskeCTBO HalUiA UH-
TEeHCMBHO paboTaeT HaJ CO3[aHMEM YCTONUMBBIX Lieeit (KOTO-
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pble OGBLIM OrOBOpPEHbI Ha MMpPOBOM caMMuTe oceHbio 2015 ro-
Ia). B pamkax aToro mpoljecca IpUCYTCTBYeT (uiocodckuii
Y aHTPOITOJIOTMUECKUI aHAINU3 STUUYECKMX BOIPOCOB, aCCOLIUM-
PYEMBIX C CaMOJOCTAaTOUHOCTBIO (YCTOMUMBOCTBIO), PasBUTUE
M OOCYKIeHMe OCYIeCTBMMOCTM Ifeieli CaMOZOCTaTOYHOCTH,
pa3bsiCHEHME KOHIIEIITOB CUCTEMHOCTM apryMeHTaIu U MEeTO-
INYeCcKOTO ¥ aprymMeHTalMOHHOro Topxona. Passutue ycToii-
YMBO TOJBKO TOTJA, KOTHA «OHO OCYIIECTBJSIET COXpaHeHue
SKU3HM HACTOSIIErO MOKOJIeHusT 6e3 yieMIeHUs] BO3MOKHOCTU
Oymymux IOKojeHuit chopmupoBaTh CBOIO Ku3Hb» (DUK
2014). OpueHTUPBI YCTOMUMBOCTM COOTHOCSTCS C ee oIpepese-
HMEM U HaIpSMYIO CBSI3aHBI C KyJIbTYPOJi MMUpa U IIPaB ueioBe-
Ka, KyJAbTYPHBIMU DPA3IUUUSIMMU, NeMOKPATUUECKUM YUaACTUEM
¥ MpaBMIaMM 3aKoHa. KynbTypa yCTOMUMBOTO pasBUTUSI HEOO-
XoAyuMa AJist TpaHchopMalyy SKOHOMUKY U ob6irectBa. OpueH-
TUpOBaHHbIe Ha Oymylee MOIeIM, MOeu, HOPMbI U (OPMbI
3HAHUS TPeOYIOTCA I SKOHOMMUYECKOrO M OO6IIeCTBEHHOIO
PasBUTKS. DTO JO/DKHO OBITh IOMOJHEHO Pa3sBUTUEM U YCTOM-
YMBBIX I[IEHHOCTE!, ¥, BMECTe C TeM, COOTHOCSIIVXCS TIpem-
CTaBJIEHMII U CIIOCOO0B >KM3HM. Tarke 37ech OGOJBIIYI0 POJIb
urpaeT u obpasoBaHMe B paMKaX YCTOMUMBOTO pasBuTHs. bes
HEro HeBO3MOXEH CTapT (MHMLMAIIMS) HEe3aBUCUMO OesiTelb-
HOCTU. MekIyHapoJHOe COOOGIIECTBO TOCYAAPCTB IIbITAETCS
HalTK TaKoOil YeJIOBeUYecCKuit ob6pas, Ha KOTOPOM ObI COIILIMCH
B3IVISIObI BCEX OOINECTB M KYJIbTYp, M KOTODBINi MOT ObI OXBa-
TUTh KYJbTYPHBIE Pa3/INuMs B €IMHYI0 MOJeNlb IoBeneHus. I1o-
Ka HEMOHSITHO, BO3MOXEH JI BOOOIIe MOm00HbBI 06pas, U CITo-
coGeH /M [aHHbBI 06pa3 paspylIMTh BCe KYJIbTYpPHbIE Pa3/iu-
Yusl BO BCEX CTpaHaX cBeTa. Takke eCTh 060CHOBAHHbIE COMHE-
HUS B TOM, OymeT au (1 eciu OymeT, TO B KaKOil CTeIeHy) BO3-
MOKHO MCIOJb30BaHMe ITOHOOHBIX 06pasoB MJIS pasmeeHus
Ha YPOBHMU reorpaduyeckux PerMoHOB Mypa IO UX Pas3INUUSIM
6e3 KyJbTUBMPOBAHMS HAIPSDKEHNUS MEXKIY HUMMU.
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PA3BUTHUE 1 CJIA YEJIOBEYECKHX
OBPA30B

IMouemy MbI TpeAronaraeM, 4YTO 4YeJOBeuecKyue 06pasbl
1 06paspl, IPOU3BOAMMbBIE UEJIOBEKOM, CTOIb 3(P(EKTUBHBI?
[ToueMy CTOJMb CUIbHOE BIMsSHME IaHHble 06pashl MMEIOT
Ha pa3BUTHE OOILECTB, IPYIIH U OTAEIbHbIX IMUHOCTEN? S mosa-
rao, YTO STOMY €CTb TPU HIDKEN3JIOKEHHbIE TTPUUVHBI:

1) 3yyeHue KyJabTYyp IIpeAIioiaraeT UCII0jAb30BaHMEe MUMeE-
TUYECKOTO IPOoIiecca, APYTMMU CJIOBAaMM, IPOIIECCA TBOPUYECKOI
umutauym (Wulf 2013a; Gebauer and Wulf 2018, 1998). O6passi
UI'PAIOT B 3TOM Ba)KHYIO posib. OHM BK/IIOUAIOT B CBOE COOpaHye
06pasbl IPyTux Joaeit, 06pas sKUBOM OKpysKalolleit cpeabl 1 ue-
JloBeveckue o0pasbl, CUCTeMaTUYeCKy HabogaeMble B CUHTe-
TUYECKUX Tpolleccax. YesoBeueckue 06pasbl MPemoOCTaB/ISIOT
opueHTUphI 1 3HaueHus. Korma Bbl JenuTech UMK C OPYTUMU
JIIOAbMU, TaKue oO6pa3bl 06eCIIeuNBaOT BaC YYBCTBOM ITPUHA/I -
JIEXKHOCTY U eIMHCTBA. VIMEHHO 37eCh ¥ BO3MOKHO OOHAPYKUTD
yCTOMUMBOCTL HaHHOro 3ddekra. O6paspl He MPUHUMAIOTCS
JIETKO, HO ¥IMM JIEJIITCS M PacIpOCTPAHSIIOT X BMECTe C IPYIu-
MM JTIOObMM M UX MHTeprpertauusmMu. OHM OOGHAPYKMBAIOTCS
B aKTMBHBIX U SI3bIKOBBIX UTPaxX. B oT/iMuMe OT MHCTUHKTOB KU-
BOTHBIX, 06pa3bl UCTOPUUECKY U KYIBTYPHO OIpefeeHbl U MO-
T'YT MEHSATHCS.

2) YenoBeueckue o6pasbl 00JIafal0T CUJIBHBIM BJIVSIHUEM,
10 TIPUYMHE TOTO, YTO OHM OOHAPYKMBAIOTCS YK€ C AETCTBa
¥ OAIOT OlIyIleHue MPUHANJIEKHOCTU K 0b1iecTBy. OHM 3aI1of-
HSIOT BOOGpaskaeMoe 1 CTaHOBSITCSI YaCThi0 BOOOpaxkeHusi. OHM
BAMSIOT Ha Halle MMUPOONIyIleHMe, TOHMMAaHUE KyIbTYpPbI
U OPYIUX JIIOAEeN M Ja’ke Ha BOCIIpUSTHE HAC camux. YemoBeue-
CKye 006pa3bl CTAHOBSTCS YaCThIO UeJI0BEKA ¥ €r0 BOOOpaskeHUs
Y BJIUSIOT Ha ero sMouuyu. OHM MMOBTOPSIIOTCS M KOHCOMUOUPY-
IOTCS TTOCPEZICTBOM PUTMa M PUTYajIoB mepexona. I[Tomo6Ho pac-
TeHUSIM, MMEIOIIVM IIPOCTPAHHYIO KOPHEBYIO CUCTEMY, YaCTHbIE
U obmie yeyoBeveckye o6pasbl 3apMKCHMPOBAHbI B BOOOpaske-
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HUM ¥ OOCTUTraloT 3ddekTa Grarogapsi UX CBSI3U C yKe Cylie-
cTByIOIMMY Maesivu u obpasavu (Hiippauf, and Wulf 2009).

3) Kak o6pa3sl Boo6paxkeHMsT U BOOOpaskaeMoro, Tak U ue-
JIoBeueckme 06pasbl CTAHOBSITCS YacThio Tena uenoBeka (Wulf
2018; Pragrana 2016). OHu SIBASIIOTCSI BPOXKAEHHBIMU, a B CBSI3U
C 3TUM MX TSDKEJIO0 M3MEHMUTh. YacTO OHM COCTOSAT HE TOJbKO
Y3 MHIOVBYUAYATbHBIX 00pa30B, HO TaKKe U3 UyepedoBaHMS Kap-
TUHOK, Jaske U3 CBOeOOpasHbIX CeTeil KapTMHOK, B KOTOpPbIE
[IOYAC «3aXBaThIBAIOTCSI» T€TEPOreHHbIe ¥ Jaske MmapagoKcasb-
Hble 00pasbl. B uTOre, CyIIecTByIOIIMe UyeloBeYeckre 0Opasbl
MOCTOSTHHO TIOATBEPKIAIOTCS, @ MX BAXHOCTb YCWJIMBAETCS
(Wulf 2014).

MHMP CTAHOBUTCS OBPA30OM

XapaKTepuCTUKOI COBPEMEHHOCTH SIBJsIeTCs (HaKT TOro, UYTO
MMP TIPOTUBOTIONIOKEH UEJIOBEKY M BOCIPUMHMMAETCS KakK 06b-
eKT uiu o6pas. B mpeBHMe BpeMeHa JIIOOM, SKUBOTHBIE U OKPY-
sKaloIIast ux cpema GbIIM YaCThIO JKUBOJ Mpupombl, drosuca (the
Physis). B 60/IbIIMHCTBE CBOEM OHM BOCHPUHUMAJINICH KaK HEUTO
cxoskee. VIX CTUMYMMPOBAIM CUjla, IMHAMMKA ITPUPOALI, (Pro3mc.
OTM B3aMMOOTHOIIEHMSI YeJOBeKa M MMpa MOAAEPKUBAIOTCS
B Cpemumue Beka. JXUBOTHBIE, JIOOVM M MHUP CO3LAaHbI Borom
" UMEIOT O6IIYI0 TBAapHOCTh. B aroxy HoBoro BpeMeHu 3Tu OT-
HOILIEHUST — OTHOIIEHUS (3aIaJHOr0) YeaoBeka K MUpy, K Apy-
TUM JIIOASIM U K cCaMMM cebe — Takke MeHstoTcs. IIpupona 6o-
Jlee He BOCIIPMHMMAETCS Kak omyuieBaeHHOe. OHA CTAHOBUTCS
06berTOM. JIIomy yske He SIBJISIIOTCSI YacTbi0 MPUPOIBI, M MUP
He co3paH borom. YenoBexk npoTusoriocrasisieTcs uM. Ilpupoaa
¥ Bor HameNsI0TCs CTaTycoM «00heKThI». B Xome aToro mpoiiecca
MUp CTaHOBUTCSI o6paszom. C pasBUTMEM HOBBbIX 06pa3oB 3Ta
TEHIEHIMS TOJIbKO YBEIMUMBAETCS. Y>Ke He TOIbKO MUP U Ipy-
rvie JIIOOM BOCIIPMHMMAIOTCS KaK 00pasbl, HO MbI CaMM yYalle
BCEro BOCIIPMHMMAeM Hac cammx obpasamu. Illupoko pacrpo-
CTpaHEHHOEe MCITOb30BaHMe HUGPOBOI ChEMKM B TOBCETHEB-
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HOJ XU3HU U B 0COOEHHOCTM Ceh¥ TOJBKO MOATBEPKAAIOT 3TO
(Kontopodis, Varvantakis, and Wulf 2017). Vcronb3yst amek-
TPOHHBIE (OTO WK BUAEO, MBI CO3IAaeM BCE€ BakKHbIe COOBITHSI,
U, B KOHEUHOM cueTe, co3maeM oOpa3 Hac camux (Wulf 2013a,
2013b).

YenoBeueckye 06pasbl JEMOHCTPUPYIOT [JIABHYIO POJb 00-
PasoB, a C HUMU U POJIb BOOGPAskeHMSI ¥ BOOOpaskaeMoro Mupa,
B CTAQHOBJIEHMM YejioBeKa M ero obpasoBaHuu. biarogapsi HUM
TaKKe CTAHOBUTCS MOHSTHO, KaK CMIBHO 00pasbl pasmessioTcs
10 UX UCTOPUUECKOMY ¥ KYIBTYPHOMY XapaKTepy, ¥ KaK BaXKHO
MX MCCeIOBaHMe B aHTPOIIOJIOTMUECKOM Kiioue. YenmoBeueckue
006pa3sl — 06pasbl, cO3MaBaeMble UYEJIOBEKOM O cebe caMOM, UX
3HAUMMOCTb JO/DKHA OBITh IOHSTA Yepe3 BOCIPUSITHME MMUpa
9TUM YeJI0BEKOM, Yepe3 ero BOCIIOMMHAHUSI U TIPeICTaBIeHNS
o 6ymymem. OHM CO3IAIOTCS COIMATbHBIMU U KYJIbTYPHBIMU
MpaKTMKaMM TOBCETHEBHOCTM M MCKyccTBa. YenoBeueckue 06-
pasbl CTAHOBSTCS YACThIO KOJJIEKTMBHOIO M MHAMBUIYATIbHOTO
COLMANIBHOTO ¥ KYJIBTYPHOTO BOOOpaskaeMOro Mupa ¥, TaKUM
00pa3oM, MPUHMUMAKIOT ydyacTue B (POpMUpPOBAHUM UeIOBEYe-
ckoit mesirenpHOcTM. Co3maHue o6pa3’oB — uepTa, IPUCYIIAs
BceM mogsiM. OgHako ¢GopMbl, MpUHMMaeMble 00pa3amMu, pas-
JIMYAIOTCS OT KYJIbTYpe K KYJIbTYpe, OT OJHOTO MCTOPUYECKOTO
repuopa K apyromy. Kaxk ToabKo 06passl ¥ BOOGpaskaeMblit MUD
BU3YIM3UPYIOT UTO-1160, YTO B MPOTUMBHOM CIy4ae OCTaBa-
JI0Ch ObI HE3PUMBIM, UX UCCIEIOBAHME CTAHOBUTCS BasKHBIM JIJISI
AQHTPOITOJIOTUM.

To, UTO MbI OMMChIBAEM KaK «06pa3», OTIMUAETCs, O3Havas,
YTO CIIEKTP 3TOTO TePMMHA IIMPOK U TpebyeT 6osiee MoapoOHOI
kinaccuburauym. [loguac Mbl MMeeM B BUAY Pe3y/IbTaT BU3Yaslb-
HOTO BOCHOpUATUSI KakK Ipoiecca. [loa BaAMsSHMEM HeMpPOHAyK
M UIX CTpaTeruit BU3yanamsaiuu, pe3yJabTaT BOCIIPUSITHS BHE 3a-
BUCHMOCTY OT BOCIIPUHMMAIOIINX OPTaHOB YyBCTB MOXKET ObITh
OMMCaH CJIOBOM «00pas». Jlajlee MOXHO TOBOPUTh O MEHTasIb-
HbIX, WIX «BHYTPEHHMX» 06pa3oB, CBOAMMBIX K TeM oOpasam,
yto de facto He mpeacTaBaeHbl. Hampumep, K HUM MOXKHO OTHe-
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CTY 00pa3sbl BOCIIOMMHAHNI, BOCIIPUSITHE KOTOPBIX MOXKET pas-
HUTBCS 13-3a UX GecripenMeTHOCTU. To ke KacaeTcsl 3apMCOBOK
M CKeTYeil, M306pakaloux HeKue CUTyaluu u3 Oymyllero,
CHOB, TQ/UTIOUMHALMII U BUAeHUII. MHOXeCTBO 3CTeTUYeCKUX
MPOAYKTOB TaKke HaxodsT ¢opmy obpasza. OHU MpeaCcTaBIsSIOT
€000 TPOAYKTHI MPOIlecca, HalleJIeHHOTO Ha COTBOpeHue o6pa-
3a. Metadopbl, HarIpMMeD, SIBJISIOTCS Yalle BCEro KOHCTUTYUPY-
IOMYMM 37eMeHTaMy si3bika. Co3gaHue 06pa3oB, y3HaBaHME
06pa3oB B KauecTBe 00pa3oB, paboTra ¢ o6pasaMu, B KOTOPOIt
3a7eiiCTBOBaHO ube-TnMbo BOOOpakeHMe, BCE 3TO — YHUBEP-
canmpHasl crioco6HocTh yemoBeka (Wulf 2014, 2018). OmHako
¥ 9Ta CITOCOOHOCTb PA3HUTCS OT OAHOTO VCTOPUUYECKOTO ITePUO-
Ia U KyJIbTYphl K ApyruM. Kak Mbl BUAMM U Kakue 06pa3bl MbI
BUIUM OIIPENessIeTcs] KOMILIEKCOM MCTOPUYECKUX U KYJIbTYp-
HBbIX IIPOIIECCOB. YHUKa/IbHASI MPUPOIA, UCTOPUS HAIINX KU3-
Heil ¥ CyObeKTUMBHOCTh TaKKe HAMpPSIMYI0 BIMSIET Ha BOCIIPUSI-
THe Hamu 06pa3oB 1 PaboTy C HUMM.

YTo XapaKTepHO JIJIsT BceX 06pa30oB, XapaKTEePHO U /IS YesIo-
BeueCKMX 00pa30oB KaK pe3y/bTaTa Pas3JUUYHbIX TUMHAMMUYECKUX
nporieccoB. OHM MTpeobpaskalT MUP 0ObEKTOB, NEVICTBUM U IPY-
I'MX Jitofeit B 06passl. Mcrmonb3ys BooGpakeHne, OHM BOOOpaska-
IOTCSI ¥ CTAHOBSITCS YaCThIO KOJJIEKTYMBHOTO ¥ MHAUBUIYAIbHO-
ro BOOOpaskaeMoro mupa. MHOrMe U3 3TUX IIPOLIECCOB MMEIOT
MMUMEeTHYECKUIi XapakTep, aCCUMWIUPYIOTCS C IPYTUMMU JIIOAb-
MM, Cpefoi, uaesaMyu M MHbIMM obpasamu. Yepes mMumeTnde-
CKMi1 TIPOIeCC BHENTHMII MUP CTAaHOBUTCSI MUPOM BHYTPEHHUM,
TO ecTh, MUpOM 06pa3oB (Gebauer and Wulf 2018. 1998). Mup
BOOOpaskaeMbIX 00Pa30B y4acTBYeT B (POPMUPOBAHUM BHEIIHE-
ro mupa. dsasgsicb nephopMaTUBHBIMM, 3TU 06pa3bl BCTYIIAIOT
BO B3aMMOZENCTBMUE C HACYIHON OEeiCTBUTENbHOCTBIO, IIPOAYK-
TaMM ¥ JeMOHCTpalyeil HalluX B3aMMOOTHOIIEHN C IPYTUMMU
JIIOABMM U OKPYKaIOIIMM MUPOM. BooGpaskaeMblit MMP — MeCTO
06pa3oB KaK TAKOBBIX, IYHKT Ha3HAUEHMs JIJIST ITPOIIECCOB BOOG-
pa’keHusI, CO3TAIONIMX 00pasbl. B TO ke BpeMs 3TO HavajbHas
TOYKa MMMETUYECKO 1 meppopMaTUBHOI SHEPIUM 06pa3oB
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OBPA3 1 BOOBPAJKEHUE

SI3BIK B TOJ MM MHOJ CTEIEeHU SIBJISIETCSI BOOOpaskeHMeM,
conditio humana, YenoBedeckoil cUTyalMeil, Ybe OCHOBaHME
JEeXUT Ha YCTpoiicTBe uenoBeueckoro Tena (Adorno 1984;
Belting 2001; Hiippauf, and Wulf 2009; Wulf 2013b, Wulf
2018). IlepdpopmaTUBHOCTb WMAU, OPYTMMMU CJIOBAMM, XOPOIIO
CKOODOVHMPOBaHHas YejoBeueckas [OesiTeIbHOCTb SBJSETCS
MOC/IeICTBMEM TPUHIMUIIUAIBHOM OTKPBITOCTM M POJU, KOTO-
PYI0O BOOOpaskeHMe IPOUrphIBAeT B (OpPME 3TOM OTKPBITOCTH.
C ee MOMOIIBIO BIUIETAIOTCS ITPOIIIOE, HACTOSIIEEe U OymIyIiee.
BoobGpaskeHre co3maeT 0COObIii MUpP UeJIOBeKa, COLMATbHBbIN
U KyJbTYPHBIA, CUMBOINYECKUIT 1 BOOOGpaskeHUecKnit. OHO CO-
3aeT yesoBeveckye o6paspl. OHO /ieslaeT BO3MOXHBIMU UCTO-
PUI0O M KYIBTYPY U, TP 3TOM, MCTOPUUECKYIO U KYJIBTYPHYIO
pasobieHHOCTh. Boo6GpaxkeHue cosmaeT MuUp o6pasoB U BOOO-
pa)kaeMoToO ¥ BOBJIEUEHO B CO3[aHMe TeJleCHbIX MPAKTUK.
He To/nbKO y3HaBaHMe ITUX MPAKTUK TPeOyeTCs IJIT UX MPOU3-
BOJACTBA M JE€MOHCTpalyuu. B peasbHOCTM OHU [OKHBI OBITH
B3aMMOCBSI3aHbI ¥ GBITh YaCThIO ITPAKTUUYECKOI'O, OCHOBAHHOTO
Ha TeJIECHOM, MMIUIMIIMTHOTO 3HAHMS, Yeil TMHAMUUYeCKUii Xa-
pakTep AenaeT BO3MOXHBIMMU COLMa/IbHbIE U KyJIbTYpHBIE Ie-
peMeHbl U TIPOEKThl. 3[ech MUMEeTHMUYecKue IPOoIecChl, OCHO-
BaHHbIE Ha BOOOpPasKeHMM, HOCIT II€PBOOUEPEIHYI0 BasKHOCTD.
Vi3yyeHue KylbTypbl TakKe IPUCYTCTBYET B JTaHHBIX ITpoIlec-
caxX, CO3JAIOMIVUX COUMANbHYIO U KYAbTYPHYIO MIEHTUYHOCTb,
SIBAISIIOLIYIOCST LIeHTPaIbHOM MPEeNIoChbIKOM [l CYACTbS U JI0-
BOJIbCTBA.

BoobGpaskeHne o6ramaeT xapaKTepoM HaCYIIHOM Heo6Xomu-
MOCTY He TOJIBKO B IJTI06AIbHOM MCKycCTBe. OHO UTPaeT BasKHYIO
poiib B hopmupoBaHuu Buga Homo sapiens sapiens n ero Kyiib-
TYp.

[TepBpIMM 3CTETHUECKMMM OOBEKTAMM, BBITIOTHEHHBIMU
C HEKMM TBOpPYECKMM 3aMbICIOM, MOXHO Ha3BaTh KOCTSHbIE
opynusi, KOTOPbIM 1o gatupoBkam rnpumepHo 700 Toic set (Wulf
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2014). JIrogyt nosry4ymiiu AOCTYII K MUPY, @ MUD TIOTYIUI SOCTYII
K «BHYTPEHHEMY» YeJIOBEKY 4Yepe3 MCITOMb30BaHME UYeIOBEKOM
BOOOpaykeHMsI 1151 GOPMUPOBaHYSI 0OPa30B.

MoskHO pa3inuaTh 06pa3sl Marmyecke, permpe3eHTaTUBHbIE
U CUMyIMpylomue. Marudeckue o6pasbl He 00/1aJa0T OTChUIOY-
HOJ CBSI3bI0; OHM S8/5110MCSl TEM, UYTO OHM M306paxkaroT. CtaTyst
«30JI0TOTO TeJbIIa» SIBJISETCS CBSIIEHHBIM IPeAMETOM; Oaske
YyacTh TeNla, ee OCTaTOK, IPMHAIJIEXKAIIMIA CBSIIIIEHHOMY TEJTY, SIB-
JISIeTCS CBSIIIEHHBIM ITpeaMeToM. CUTyauusl OTIMYaeTcs IJIs pe-
Mpe3eHTaTUBHbIX 06pa30B, KOTOpbIE Yallle BCETO 0as3mUpyIOTCS
MMEeHHO Ha MUMeTHJeckux mpoieccax. OHM OTChUIAIOT K TOMY,
YTO OHM M300paskawT. CUMyIMpyoIKe o6pasbl — 00pasbl, KO-
TOpbIE CTAAM BO3MOKHBIMM B paMKaX HOBBIX ITPOII€CCOB 3JI€K-
TPOHHBIX MeJIMa, ¥ Tellepb OHY UTPAIOT BCe 60iee BaXKHYIO POJIb
B JKM3HM JI0feii. BaskHa pasHMIla MeXIY BOCIPUMHMMAaEeMbIMU
¥ MEHTaJIbHBIMM 00pasamu. Kaxkmast mpe3eHTalus IBsSIeTCs BbI-
pakeHNeM TOTO, YTO HEeKUil 00BEKT OTCYTCTBYeT. DTO SBJISIETCS
OUYEBUIHBIM [IJIST BOCIIOMMHAHMIA O TIPOIJIOM M IIPOEKLMii B OY-
noyuiee. BocripuHumMaembie 06pa3bl OCHOBBIBAIOTCS Ha CYIIECTBY-
IOMYX OObEKTAX ¥ BJIUSIOT ¥ HA BOCITOMMHAHMS, ¥ Ha MIPOEKITUNA.

[MTaTonoruyeckue 06pa3bl, BUAEHMS Y CHBI TAKKe OTIANYAIOT-
CS1 M OT BOCIIPMHMMAEMbBIX 06pa30B, ¥ OT 06Pa30B BOCIIOMMHA-
Huit. Bo Bcex cimyyasix BooOpaxkeHue BKIIOUEHO B cO3/aHue 06-
pa3oB. C TOMOIIbIO BOOOPasKEHMSI BOSHUKAIOT MEHTa/IbHbIE MU
«BHYTpEeHHME» MUPbI 00pa3oB, B KOTOPHIX SMOLUM CIIOCOOHBI
KpUCTA/UIM30BaThCs. JMHaMMKa BOOOpakeHUsT 0ObeUHSIET JIIO-
Ieii M co3JaeT CMBICI 3TOro obbenyHeHus. Ee UrpoBoil xapak-
Tep CO3[IaeT CBSI3U MEXAY 06pa3aMu, U yKe HOBble 00pa3bl MO-
TYT MOSIBJISITHCS HA CBET.

MMMECHC 1 BOOBPAJKAEMOE

[Tpy TTOMOIIM MMUMETUYECKUX ITPOIIECCOB OTAENbHbBIE JTNY-
HOCT¥, T'PYTIIBI U 1eJIble KyJIbTYPhI CO3AI0T BOOOpaskaemMoe. JTO
MOXXeT OBITh OCMBICJIEHO KaK MaTepUaau3UpPOBAHHbBI MUP 06-
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pa3oB, 3BYKOB, IPMKOCHOBEHMIA, 3aI1aX0B, BKYCOB. [IpeaInochLi-
KOV AB/IsIeTCsT (aKkT TOTO, YTO JIFOM BOCIIPMHMMAIOT MUP CITOCO-
O60M, VCIIBITHIBAIOIIMM CEPbhE3HOE BIMSHME KaK MCTOPUM, TaK
U KYJIbTYPbI. ITO CO3AEeT PeajbHOCTb. VI B TO K€ BpeMs, peajb-
HOCTh ITIOMOTaeT BOOGpakeHUIo co3aaBaTh o6pa3nl. O6pasbl BO-
obpaxkeHus1 06aAI0T OTMHAMMYHBIM XapaKTepOM, CTPYKTYpU-
PYIOIIMM BOCIIPUSITME, BOCIIOMMHAaHUSA U Oymymiee. Cucrema
CBsI3eil 06pa3oB CaemyeT AVATEKTUUYECKUM U PUTMUUECKUM
IBIDKEHMSIM BooOpaskeHMs1. He TOBKO IMTOBCETHEBHOCTh, HO TaK-
5Ke U IUTepaTypa, MUCKyCCTBO U MepopMaTMBHOE UCKYCCTBO I10-
JIYYAIOT JOCTYI K HeucuepraeMoii mamsiTu o6pasoB. HekoTopsie
M3 HUX MPEICTABISIOTCS CTAOWIbHBIMU U €IBa M3MEeHUMBBIMMA.
HampoTtus, apyrue SIBJISIIOTCS CyOBEKTOM MCTOPUYECKUX U KYJTb-
TYpHBIX TlepeMeH. BoobpaskeHue o6ramaeT JMHAMUKON CUMBO-
JIOB, TIOCTOSTHHO CO3ZAIONIeli HOBbIE CMBIC/BI M MCITONb3YIONIETi
06passl € 1eIbI0 CO3AaHMS 3TUX CMBICTIOB. IHTepIIpeTaiumu Mu-
pa pasBMBAIOTCS, UCITOb3YS CO3/IaHHbIE BOOGpaskeHMeM 06pa-
3bI (Hiippauf, and Wulf 2009; Wulf 2018).

B MpOTMBOIOMOKHOCTh PACIIPOCTPAaHEHHOMY MCIIONb30Ba-
HMIO KOHIIeTNTa BooGpaxkaemoro, JKak JlakaH B MepBYIO oue-
penb MogUYepKMBaeT B BOOOpakaeMOM ero xapakTep 3abiyskie-
Hus. JKemaHus, MOTPeOHOCTM U CTPACThb MUTPAIOT OCHOBHYIO
pOJIb B 3TOM, M3-3a YEro JIIOAM He MOTYT BbBIPBAThCS 3a Ipefe-
JIbI BoOOpaykaeMoro. sl HMX HEeT MPSIMOTO ITyTM B PeabHBbIi
vup. Kak roBopsimue CymHOCTH, JIIOAM MOTYT TOJBKO PasBU-
BaTh M3JIOMaHHbIE B3aVMMOOTHOLIEHNS C PEaTbHbIM MMUPOM Ue-
pe3 CUMBOMMYECKUI TOpSAMOK ¥ BooGpakeHue. C ero momo-
IIbI0 OHM MOTYT IIOMBITATHCS yAepskaTb CBOIO COOCTBEHHYIO
TOYBY IIPOTMB CWJI BoobOpaskaemoro. «CouymaabHO-3)GeKTUB-
HOe BOOOparkaeMoe eCTb BHYTPEHHMII MUp, OOJIamarommii
MOIITHOM TeHJEHIIVEN TMOJHOCTHIO CXJIOMMHYTHCS M Pa3BUBATHCS
10 HEKOTOPBIX Pa3MepoB OECKOHEUHOI MMMaHeHTHocTu. Ha-
TIPOTUB, UejioBeveckas GaHTaswusi, BOoOpakeHue, MpeacTaBisieT
c060i1 eIVHCTBEHHYIO CHUJy, CIIOCOOHYIO HEepKaTh OTKPBITHIM
CXJIOTIBIBAIONIEECS] TIPOCTPAHCTBO UM BPEMEHHO IPEBBICUTD €€,

53



IIOTOMY YTO BOOGpakeHMUe MMeeT UAEHTUUYHYI0 Oe3rpaHuYHO-
My beHOMeHY BpeMmeHu mpupony» (Kamper 1986, p. 32f.). dtor
HEIpPeoJOIMMBbI XapakTep BOOGPAKaEMOTO CO3IAET TPAHMUIIBI
YeJI0BeUeCKOI JKU3HU M PasBUTUSI CIIOCOOHOCTEN. ITO pasbsc-
HEHME HEeINpeoJoIMMOCT BOOOPasKaeMOro OueHb BakKHO. OHO
JaeT TMOHMMAaHMe JIMIIb YacT¥ CMBICIOBOTO PsSifa, OMMCHIBAIO-
mero pasHoobpasue M aMOMBAIIEHTHOCTb KYJIbTYPHOTO BU3Y-
aJIbHOTO 3HAHMS, COTTIACHO MHEHUIO, BBIPAsKEHHOMY 371€Ch.

BoobpaskeHue obsagaet MOIIHOI epdhopMaTUBHOM CUIION,
MIPOU3BOJISIIEN U ITpeobpaskalolieii ColyaabHble M KYIbTYpPHbIE
IeiicTBa. BoobOpaskeHue ITOMOraeT CO3[aBaTh BOOOpakaeMble
MMpBI, BKIIOUAIOIINe comepsKaliyecs B aMsTy 00pa3bl, 00passbl
MIPOITIOro ¥ 6yayIero. VICmonb3ys MUMETUUECKMe IBUKEHMS,
MBI MOXKEM VJIOBUTh MKOHMYECKUIT XapaKTep 3TUX 0OpasoB.
B mporiecce pernponyiupoBaHus 06pa3sHOro Xapakrepa o006pasbl
MIPOHMKAIOT B BooOpaxkaeMoe. SIBSISICH YaCThI0 MEHTaJIbHOTO
MMpa, OHM 0TOOpaskaroT Myp BHelIHui1. Kakue 06pasbl, CTPYKTY-
PBI ¥ MOJIEIM CTAaHYT YacCThI0 BOOGPakaeMoro, 3aBUCUT OT MHO-
kecTBa (akTOpoB. B 9TMx 06pasax mMpuUCyTCTBUE U OTCYTCTBUE
BHEIIIHETO MMpa HepasmeaumMo BIuieTeHbl. O6passl, MOSBIISISCH
Ha CBET 13 BOOOpaskaeMOoro, IIepeHoCsSITCS OT BOOGPakeHMSsT K HO-
BBIM KOHTeKcTaM. OOGpasHble CeTM pa3BUBAIOTCS, Garogaps ye-
My MbI TpaHchopmupyeM Mup, 6iarogapsi 4eMy OIpenesieTcs
Halll B3IVISI[ Ha 3TOT MUP.

IMepdopmaTUBHBI XapaKTep BOoGpakeHUs obGecreumBaeT
TOT (aKT, UTO 006pPa3bl COIMATBHOTO TMOJISI CTAHYT OTIPENESIo-
mieit yactbio Boob6pakaemoro (Wulf and Zirfas 2007). Mepapxuu-
HOCTh COLIMAJIbHbIX OTHOIIEHUIT U COIMANbHBIX CTPYKTYP 31€eCh
TaKKe MpefCcTaB/ieHa. MHOrMe U3 3TUX IPOIECCOB MTPOHUKAIOT
CBOMMM KOPHSIMM B JIE€TCKME BOCIIOMMHAHUS JTIIOJEN M 3aHMMa-
IOT MECTO Ha OOIIMPHBIX MPOCTPAHCTBAX 6eCCO3HATEIbHOTIO.
BocrmipusaTue couyanbHbIX TPYII ¥ UMX B3aMMOOTHOIIEHUI YiKe
M3yUYeHbI 3a 3TO BpeMs. DTU caMble paHHME BU3yabHbIE OIBITHI
Y UTOTOBbIe 06pasbl CHITpAIM BaXKHYIO, He3aMEHMMYIO pOJib
B BU3YaJIbHOM NMOHMMaHuu Mupa. OCMbICIEHHOE HaO/IoeHI e
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3a COLMAJbHBIMM aKTaMM BO3HMKAET yepe3 TOT (aKT, UYTO BJIUSI-
0lIYe Ha JXU3Hb UCTOpPUYECKME U KyJAbTypHbIe IMarpamMMbl
U MeHTa/IbHble 06pasbl UTPAIOT POJIb B BOCHPUSTUU KaXKIOIO.
MpI HabII0gaeM colMaabHbIe AeCTBUS U CBSI3bIBAEM UX C BOC-
NIPUATUEM 3TUX [OEeVCTBUI. B pesynbTaTe OHM CTAaHOBSITCSI BCe
60j1ee 3HAUMMBIMU AJIS1 Hac. Eciu geiicTBUs Ipyrux HalpaBiie-
Hbl Ha HAC, BO3HMKAET MMITYJIbC CBSI3aTh B3aMMOOTHOIIEHUS
MeXay 00beKTOM M cybbeKToM. OTBET OT HAac TakK MM MHaAUe
oXXumaeTcs. B KaskgoM oThelbHOM CTydae Kakue-1nbo B3auMo-
oTHoLIeHNUSI GOPMUPYIOTCS, IJIST STOr0 GopMUPOBaHUs 06pasbl
CO3[AaI0T BaKHYI0 MPeANnochuiKy. Mbl HauMHaeM JeliCTBUe
M He COBEpIIAeM IeCTBUSI B 3aBUCUMOCTU OT OKMUIAHMUIA TyO-
JIVKU, 6yIOb TO 5TO HAIl OTBET OKUIAHUSIM, UX ITpeobpasoBaHue
WIM TIPOTUBOIIOCTaBAeHMe uM. Hamm meiicTBUSI MUMETUUHBI
B MeHbIIIell cTeleHN 13-3a UX YIIPOIIEeHNs, HO B OOJbIleii cTe-
IeHM M3-3a CO3OaHHBIX COOTBETCTBUII. BHeOpeHHble B [eli-
CTBMeE, Mbl BOCIIpMHMMAEM AEICTBUS IPYTUX U caM aKT MUMe-
TUUYECKU.

INEPCITIEKTHBA

Haire BooGpaskaeMoe cO3HaeTcsl IJIaBHbIM 06pasoM uepes
MMMeTHYeCKue MpPOIecchl, KOTOpPble, B CBOIO OYepedb, TaKKe
MONb3YIOTCA O6pasamMy BoOOpaskeHMs a1 (GOPMMUPOBAHUS
BHeIlllHero Mwupa. YesoBeueckyue 06pasbl SBASIOTCS KIHOUOM
K HallleMy IOHMMaHuio ce6si. OHM He IOASAI0TCS YIIPOIIEHMIO.
OHM BO3HMKAIOT I[OTOMY, YTO MbI OOIIAaeMCsI O HAac CaMux
¥ IO/DKHBI Pas3sBMBATh CXOACTBA M UYBCTBA IPMHAIJIEKHOCTU
K OpyruMm jionsasM. OHM SBJISIOTCS pe3ylbTaTaMM KOMILIEKCca
AHTPOITOJIOTMUECKUX IIPOLIECCOB, B KOTOPOM COIMajbHbIe
U KyJIbTYPHbIE MepapXuu UTPaloT BAXKHYIO POjb. BiencTie ux
TPAIULIMOHHOTO XapaKTepa, OHM CHIKAIOT CJOKHOCTb OJHOIO
yeloBeKa M €ero IPMCYTCTBMS B MMUpe Jis BbiGOpa uepT
M He CO34aI0T IIOJHBIN OGIMK OTHEeIbHOro uejioBeKka. OHM BbI-
CTYIIAIOT CBOETrO poja IomylieHussMu mjst homo absconditus,
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yeJioBeKa, He CIIOCOGHOrO M0 KoHIa cebst ocosHath (Wulf
2013b). B mecsaTu 3amoBemsx MOMMMO IIPOYETO €CTh MOMEHT,
3ampenaninyuii co3maBaTh veaoBeky obpas Boxkwuii. ITo aHamo-
TMM MbI CKas3auu 6bl ceromHs — oT JIpyroro ga He 6ymeT o6pa-
3a. O6pasbl ¥ MMMETHYECKME TPOLIECCHl BasKHBI [IJIST HAIIETO
B3aMMOOTHOIIEHMS C MUPOM, C APYTMMM JIOObMU U C HAMM Ca-
vmumMu. Kputuka obpasa TpebyeTcst Ijis1 TOTO, YTOObI 136eKaTh
CUJTy MHTEepIIpeTauu o6pa3oB ¥, B YaCTHOCTH, YETOBEUECKUX.
To ke pacrmpoCTpaHsieTcs M Ha KPUTUYECKUIT B3IVISIO MIeii
¥ 00pa3oB, CO3TAHHBIX B UeJOBEUECKMX OMUCKypcax. Mbl JOIK-
Hbl OIO3HATh BaKHOCTh 06pa3a, MUMeCUCa U BOOOGPaKEHUS
IJIS pasBUTUS BOOOpakaeMOTo M [Jid ITOHMMAaHUS dYesloBeye-
CKOTO CyIIeCcTBa.
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MAPAT A®ACVKEB!

IMPUPOJA DCTETUYECKOTI'O
1 BOBHMKHOBEHME NCKYCCTBA

Abcmpakm
Bcst 3BOTIOLMST TOMMHMIA MCXOOUT U3 IIPUPOLHOIO Hauaa,

KOI[la YeJIOBEK, BCTAB HA CIIEHY ApPEBHEN MCTOPUHU, YKe B 3apo-
IbIllle MMeJ BCe HeoOXOoAyMble MPEeAIIOChUIKYM MJiS 3aTeM pas-
BEPHYBIIMXCS B HEM HEpaspbIBHO CBSI3AHHBIX €r0 IPUPOTHBIX
CBOJMCTB U OYOyIIMX KYJIbTYPHBIX CBepIIeHMII. DTU CBOMCTBA
OTIPENENIIOT ero NYXOBHBIE U 3CTETUUECKME MOTPeOGHOCTH, KO-
TOpble HavaauM (GOPMUPOBATHCS C TOTO MOMEHTA KOIrJa Haill
IpeBHMIT TIpeIoK CTaj Ha HOTM U Ieped HMM pacKpbliach Iaslb
3eMJIM M IIUpPoTa HebecHOro cBoma. M B utore mosiBMics homo
sapiens, homo faber, homo aestheticus. B craTbe cgenaHa 1mo-
TMIBITKA BBISIBUTh Y IPOCIAEOUTh IIPUPOAY ICTETUUECKOI TTOTpes-
HOCTY ¥ BO3HMKHOBEHME VCKYCCTBA B IE€PBOOBITHYIO 3IIOXY.
C 9TOii 1ebio GblIa ONpeneneHa SHepPTUs PYHKIMOHAIBHO —

! Mapam Agacuxcee — mpodeccop, HOKTOp Guaocodhcknx Hayk, aBTOP
60JIBLIIOTO YMC/Ia PYTUX Myonukanuii mo dyHgaMeHTaabHbIM Mpobiie-
MaM TeOpUM M UCTOPUM 3CTeTHKHM, dytocodun uckyccrsa. MHOromner-
HMiT COTpyOHMK Kadenpsl acTeTuku ¢uaocodcekoro daxynbreta MIV
umenu M.B.JlomoHocoBa 1 I'oCyIapCTBEHHOTO MHCTUTYTAa MCKYCCTBO-
3HaHMs. YieH MeXIyHapOIHOTO peJaKUMOHHOro coBeTa Aesthetica
Universalis.
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MUT'POBOJI MOTPEGHOCTY IPEBHUX OXOTHUKOB B UX PUTYATbHbIX
OXOTHMUUYBMX IUISICKAX, & 3aTeM MCC/IeJ0BaHbl IepBUUHbIe GOp-
MBI IIEPBOOGBITHOTO M306pasmUTEIbHOTO M CJIOBECHOTO MCKYCCTBA
B 9IIOXy Iepexofia MepBOOBITHBIX JIIOAEH OT OXOThI Ha IUKUX
3Bepeit K MPUPYIEHNIO JOMAIIHUX KMBOTHBIX U K 3eMJIeETIO.
U1 mpu 3TOM, mapayieibHO OIpeneleHNI0 SBOMIONUY BHEITHUX
COOBITUIT OBLIM BBISIBJIEHA POJIb PA3BUTUSI MO3TOBBIX CTPYKTYP
B IIPABOTO ¥ JIEBOTO IOMYIIAPUii B BOSHUKHOBEHUU U Pa3BUTUU
paHHUX GOPM IePBOOBITHOTO MCKYCCTBA.

Kniouessle cnoea

K. Mapkc, YyBCTBEHHOCTb, 3CTETUUYECKOEe, IOTPEOHOCTD,
TpeaMeT, SHeprus, uaes, ¢Gopma, 1e1ecoo6pasHoCTb, MOTpe6-
HOCTb, PUTYaJ, IIpaBoe ¥ JIeBOe IMOMyIapusi, Mud, mepBooObIT-
HO€ MCKYCCTBO.

MMPEJMETBI 1 ®OPMbI 3CTETUYECKO
INOTPEBHOCTH TOMMUHN 0B
B IIEPBOBBITHVYIO 3IIOXY

[Ipy paccMOTpeHUM 3TUX BOIPOCOB TMOHSITHE «3CTETUYe-
CKOe» OCBOOOKIAETCSI OT ABYCMBICJIEHHOTO OIIpeneNeHUus] ero
M KaK CyObEeKTMBHONM UYBCTBEHHOCTM M KaK KaTeropum ¢uiio-
cockoil scTeTHRM (1O OIpedeieHnI0 HeMmelkoro d¢uaocoda
Anekcangpa BaymrapreHa) — ¥ BHauajie WCIIONb3yeTCS Kak
CyOBeKTMBHAS YYBCTBEHHOCTD ¥ MIPEIMETHI €€ YIOBIETBOPEHMS,
a 3aTeM KaK Teopusi UCKYCCTBA.

Kak ycTaHOB/IEHO WUCTOpMEN IOpEeBHEr0 MHupa, CO3HaHMeE,
MpaKTUKa U 3MOIMOHATIbHOE OTHOIIIeHMe K MUPY C CaMOTO Ha-
yaja J0JAroro MCTOPUUYECKOTO IyTU 4YesloBeKa OIpenensii ero
SKU3HEHESATETbHOCTh 10 00ecrevueHnI0 HeoOXOMMMBIX CPEICTB
€ro CyIIeCTBOBaHMSI B TIpoIlecce TMO3HAHUS ¥ TOTpeO/IeHus
IJIONOB UM PacTeHuii B 90Xy COOMPATENbCTBA M OXOThI Ha OU-
KUX XXUBOTHBIX. I BMecTe C 9TUM MPOUCXOAMUIO 3allOMMHAHMeE
BKYCOBBIX U TIOJI€3HBIX CBOVCTB IO MX (hopmam U yeemossbim
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pAsnuuusM v Kak OIBIT MPaKTUYEeCK! I1eecoobpasHbiX U 3¢-
(beKTMBHBII IECTBUIL, «IOACKAa3aHHBIX» (opMamMyM IepeBbeB
U pacTeHMI, a MpM OXOTe Ha OUKUX 3Bepeil UX BeIMUMHONM
” dopMaMyu arpecCUBHOTO IOBeIeHMs, TPeOYIOMUX COOTBET-
CTBYIOIIMX UM YCITEIITHBIX IeMiCTBUIT IPeBHUMM OXOTHUKAMM

DTO TepBUYHASL CTEIIEHb NPOeKMueHoli PyHKIMM 3MOLNO-
HaJbHOTO OTHOIIEHMSI TIEPBOOBITHOTO YeJOBEKa K IIpUpoje,
BO3HMKIIIAsl KaK ero 3MOILIMOHAAbHAsI peakluu Ha (opmbl TIPU-
POIHOTO MMpa, KOTOpble cojepxkaT MHGOpPMAIMI0 He TOIbKO
06 9MOLIMOHATbHO-UHTYUTUBHOM OPMEHTALIMM B HEM, HO U CIIO-
co6bI ¥ (OPMBI IIPAKTUUECKOTO MTOBEIEHUS UX IJI TOCTVKEHUS
HEeOOXOAVMBIX Pe3Y/IbTATOB.

DTa mapagurMa [OeiicTBUii IepBOOBITHBIX JIIOHEN IOUTU
aJleKBaTHA IMOBEEHUIO0 TPABOSITHBIX >KMBOTHBIX, TaK KaK OHU
TIOMUMHSIOTCS 00IleMYy 3aKOHY, BIIepBble COPMYIMPOBAHHBIM
K. MapkcoM, COIIaCHO KOTOPOMY « JIMIIb Ojaromapsl HaJuuuio
COOTBETCTBYIOIIETO MpeaMeTa BO3HMKAeT UyBCTBEHHOCTb. JTO
YYBCTBO 00JIaJaeT CMBICJIOM — OrPAaHMYEHHBIM, €C/I YeT0BeK
B IUIEHY TPy0O0Ii ITpaKTUUECKOii MoTpebHOoCT.» (1, c. 594).

Tak BO3HMKaeT OuajeKTuueckas mpsiMast M o6paTHas CBSI3b
MeXAy TIpeiMeTOM BOCIIPUSITUS U €T0 UYBCTBEHHBIM OCBOEHMEM
u noTtpebneHnemM. [Janee, BOSHMKAET BTOPasl CTEIeHb IMOIMO-
HaJIbHOTO OTHOILEHMS K 6oJiee CJI0KHBIM MpeaMeTaM IIPUPOIbI,
Mpeobpa3oBaHHBIX TPYAOM APEBHErO YesloBeKa B Ijesecoobpas-
HbIe (hopMbl OPYIVIt HEOOXOIMMBIX IJISI YCITENTHOM OXOTHI, 3aIIIV-
ThI OT AVKUX 3Bepeil M HemoroAsl. Hampumep, mepBbiit IPUPOZ -
HbIil TIpeIMeT, UCIIOb30BaHHbIM UeJIOBEKOM — GYIBIKHUK MU
OCKOJIOK KaMH$I B KaueCTBe OpyAys 3alllUThI WJIU JIJIST packKasibIiBa-
HMS PasIMUYHBIX IUIOIOB BHIOMPAJICS C YUETOM €I0 TSKECTH, Kpe-
TIOCTU U IIPUTOIHON IJISI 9TUX OIlepainit popmel. A C pasBUTHEM
TPYIOBBIX HaBBIKOB JPEBHMX TOMUHUAOB BO3HMKAET OoJiee Mmpo-
OYKTUBHAS MeSATeIbHOCTh UX TI0 06eCIIeUeHMI0 KU3HEHesITeNb-
HOCTY PacTyIIero HaceJeHus epBOOBITHBIX COOBIIECTB — OXOTa
Ha OUKUX KMBOTHBIX. UTO MOTpe6GoBaNo M306peTeHmit Criemnm-
aJIbHBIX [IJIS1 3TOro opyauii. Hanmpumep, KaMeHb, IIPUBSI3aHHbIN
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K TIajiKe, TPOTUKM, KOIbsI, @ 3aTeM — JIYK M CTPEJIbl, HAMHOTO
pacliMpuBIIMe BO3MOKHOCTHU YCIEIIHOM 0XOThI Ha 3Bepeii u 3a-
IIUTBI OT BpaskAEeOHbIX TJIEMEH.

U 1o mepe OpaKTUMUYECKOrO MOBBIMIEHUS 3(PEPEKTUBHOCTU
3TUX OPYOUIi OMHOBPEMEHHO ITPOUCXOONUT ITIOHMMAHME OIpese-
JIEHHOV 3aBUCUMOCTM peansHOll yenecoodpasHocmu 3TUX Opy-
IVt 0XOThl OT UX ¢ o p M. Hanmpumep, majka KaMeHHOTO TOIIO-
pa BbIOMpaeTcsl TPsSIMOil, 6e3 CYYKOB M HApOCTOB M3 0COOOTO
TIPOYHOTO U B TO JKe BpeMs JIETKOTO AepeBa, IPOTUKAM U CTpe-
JaM MPUAAIOTCS TafKue U IuiaBHble (OPMbI, KOTOpble Ha OC-
HOBE OXOTHMYbEH IPaKTUKM IIOKA3aJM JIyUIIMe pe3yabTaThl
B TOJIETEe ¥ TTOPasKEHMUM PA3JIMUHBIX KMBOTHBIX U IITHII. U B pe-
3ynbrare 3QPEKTUBHOCTh TAKUX OPYAUI y TePBOOBITHBIX OXOT-
HMKOB BbI3bIBajIa MOJIOKMUTEIbHbBIE YYBCTBA HE TOJIBKO UX yOOTi-
HOJ CUJION, HO U UX I1eJeco06pasHbIMU IJIsT 9TOTO (opmamul,
B KOTOPBIX NPOEKMUBHO BbIPAsKEHBI CIIOCOOBI X MPAKTUUECKOTO
UCTIONb30BaHusl. I MMeHHO yke B 3TO BpeMs M 3apOAMIOCH
elle He COBCEM OTYET/IMBO OCO3HAHHOE, HO YYBCTBEHHO 3adMK-
CMPOBAaHHOE Hepa3pbIBHOE €OVMHCTBO ¥ B3aMMOOOYCIOBIEH-
HOCTb peansHOll U (popManbHolil 11e71ecO00pasHOCTU OPYAUi TPY-
Ia, a 3aTeM M €ero IpOAyKTOB — IIpeIMeTOB ObITa, OmEKMIbI,
SKUJTUIIL, TTAPOT, TTapyCHBIX JIOAOK U T. [I.

Takum 006pa3oM, Ha 3ape UeI0BeueCcKoi IIMBUIU3AIUA SMO-
[IMOHAJIbHOE BOCHPUSITUSI OUKUX TUIOLOB M pacTeHUii BHauase
BO3HMK/IA KaK 1) UyYBCTBEHHOE YIOBOJIbCTBYME WM HEYHAOBOJIb-
CTBUSI OT UX MMOTPEOIEHMS B 3aBUCHMMOCTH OT UX BKYCOBBIX peaK-
UMt U IUTaTeNbHBIX CBOMCTB U 2) OT 3(GheKTUBHOCTH 1ie/ieco-
06pasHbIX (popM TEPBbIX OPYOMii TPyda ¥ ObITOBBIX U3IEMIA.
Orciofia, IeEPBOe UYBCTBEHHOE «BOCITMTaHMe» TIEPBOOBITHBIN ye-
JIOBEK BHAvaJIe MOJIyJaa IIpU COOMPAHUU CbeTOOHBIX PACTEHMUIA,
Y TIpU CO3TaHMM I1eJIeCO00Pa3HBIX (opM Opymuit M pasIUUHbIX
MpeaMeTOB, HEOOXOAVIMBIX JIJIST €r0 YCITENTHOM KU3HEeHesTeb-
HOCTH.

U mocKonbKy popma 1o cpaBHEHME C peaJbHbIM TeJIeCHbIM
rnoTpebieHneM MUINU SIBJISETCS 10 ee MYHKIMY MPOEKTUBHOM
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110 OTHOILIEHUIO K OYOYIIMM MeiCTBUSIM YejioBeKa U He comep-
KUT B cebe MaTepuaJbHYI0 Maccy, a JIMIIb IIPeJCTaBJisIeT ee
ouepTaHMs, CTPYKTYPy U ee IIBETOBYIO IIOBEPXHOCTU, TO
He SBJISIETCS JIM OHa, MO CYTM, IPOEKTMBHO 3aJaHHO CuIoit
IIpuponpl, KoTopas dopmupyet, 6echOpMeHHYI0 MacCy MaTe-
puM, SIBJSISI HAa CBET IIpeIMeThl MPUPOIAbI U BelllM, CO3LaHHbIe
yenoBekoM. Kak, Hampumep, MoBap M3 TeCcTa CO3JaeT pasHo-
obpasHble M3aenus o ux Gopme U Ha3HAYEHUIO — YK He IS
MX 3CTETUUYECKOro cosepuanus? Hampumep, KaHT He coMHe-
BaJICSI B 9TOM, KOTHa Mucaa 06 3CTeTUKe MPUTOTOBAEHHBIX IS
MpasgHUYHOIO CTOJA Pas3JIMUHBIX OII0H M KyIMHAPHBIX U3Me-
Ui — [0 BKYIIEHMUS U paspylieHus ux Gopm. ITa yHUBEp-
cajibHAs TMapajgurMa dYeJ0BEUECKOTO TBOpYECTBA B ¢opmax
PYYHOI1 esiTebHOCTM 3aTeM 0603Havasach OONIMM IOHSITUEM
«MCKYCCTBO» B CMBbIC/IE «MCKYCHOCTM» BBITIOJIHEHUS TIPEIMETOB
peMeCIeHHOTO TPYAa, BbI3bIBAIONIVX IOJIOKUTEIbHbIE, ICTETU-
YyecKue YyBCTBA B CJIy4ae €00meemcmeus vix (opm TPIMOMY
MX HAa3HAUEHMIO (UTO BIOWIEACTBMM B aHTMUHOCTM COKpaToMm,
[lnaToHOM ¥ ApHUCTOTeJeM Takue IpeaMeThl OIpenessiiCh
KakK IpeKpacHbIe VN KPacUBBIE).

Ho manee Bo3HMKaeT BONPOC — KaKoe BpeMEHHOe U Kaue-
CTBEHHOE COOTHOIIEHME OCYIIECTBISIETCS B MpPOIlecce BO3HUK-
HOBEHMSI 3CTETMUYECKO UYBCTBEHHOCTM TIPU BOCIPUITUU
BHEIIHUX (popMm PACTeHUI, IVIONOB Iepen UX IpeaBKylleHeM
MPeACTOSAIMX HACTKIEHNI U TTOCTIe UX TOTPe6IeHMs.

B nepsom cnydae mpenmeTOM UyBCTBEHHONM 3CTETUYECKOI
peakiuu SIBJISeTCs JUIIb BHEIIHSS (hopMa TUIOAO0B U PacTeHMit,
a TIPOIeCC U Pe3yabTaT MX MOTpebaeHMs BbI3bIBAET HACTAKIE-
HMe UX BKYCOBBIMM KauecTBamMu. Ho 1ocie ymoBaeTBOPEHMs To-
7043, 3CTeTUYecKue YyBCTBA, BbI3BAHHbIe BHavase (Gopmoii
IJIONOB ¥ PACTeHMU, yracaioT, 160 BHYTPEeHHME 0COOEHHOCTU UX
He BOCIIPUHUMAIOTCS KaK MHGOOPMALMOHHO ITPOEKTUBHbBIE (op-
Mbl TUIOTOB M PacTeHMIt, a OUIYIIAeTCs] KaK TelecHasl «Cieras»
YYBCTBEHHOCTb, KaK ChITOCTb, KOTOpast He BO36YKIaeT, a ckopee
paccnabiseT 1 gaxke ycbirisieT. Takum 06pasoM, yke B IPEeBHO-
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CTU OIPENeINIach poib (PoOpMbl KaK IPOEKTUBHO 3CTETUYECKOI
(YHKUMM [0 U TI0C/Ie YIOBIeTBOPEHMS OMOIOTMUECKUX TTOTpes-
HOCTe XMUBBIX OPraHM3MOB ITHIIle, OTMbIXE U JPYTUX.

Bo smopom cinydae BocIpusiTe MPOAYKTOB UeIOBEUECKOI
IeaTeJbHOCTM MMeeT 6oyiee CIOXKHBIA XapaKTep U COCTOUT
13 IBYX STAIIOB: a) YYBCTBEHHOTO BOCIIPUSTHS BHelIHe (popMbl
U3Ienuii; 6) onpemeseHus] KOHKPETHBIX (PYHKUMI IIpeaMeTOB,
BOIUIOIIEHHBIX B UX (popMe, B KOTOPOi1 HAIVISIAHO MpeacTaBIeH
XapaKkTep UX UCHoab3oBaHus. Tak, HarpuMep, B ¢opMe ToIopa,
KOITbSI, JIYKA M CTPeJ 3aJI05KeH CITOCO0 MX KOHKPETHOTO MCIIOJIb-
30BaHMs. A ¢dopMa CTy/ja «IpuUIJallaeT» CECTb HAa HEM, BeApO
M KYBIIVH TpeHa3HAUEHbI JIJIST XpaHeHMs BOAbI, BUHA U APYTUX
KUAKocTei. VI B gajpHenemM 3TOT MPUHLUIL AeJiICTBYeT BO BCeX
U3IeNUSIX U TMPOLYyKTaxX peMecieHHOTO MPOU3BOACTBA — OT JIU-
pbI, BOMHCKUX AOCIIEXOB, MO KOJECHUII, TPEOHBIX ¥ IMapyCHbIX
CYIOB U T.JI

Takum 06pa3soMm, ¢opma Kak peaan3oBaHHAsI SCTeTUUeCKast
MIPOEKTUBHAS CTPYKTypa MOHOGMYHKIIMOHAIbHBIX BeIleil M U3-
Ieuit KOHKPeTHO ¥ OTHO3HAYHO ompeensieT X GyHKINUMA.

Ho, B ucKyccTBe COOTHOIIIEHME M B3auMomeicTBuit ¢hopm
" uX QYHKIUI TPUHMMAIOT Oojee CJIOKHBINM XapakTep M3-3a
MYJIbTU(GYHKIMOHAIBHOCTY Ul 1 06pa3oB MCKYyCCTBA, MHOTO-
3HAYHOCTM €ro cojepskaHus M CIA0XKHOCTM COOTBETCTBYIOIUX
UM (popM B UX CTUJIEBBIX U HAIMOHAJbHBIX Pasanuusax. VI B or-
JIMYMEe OT KOHKPETHBIX ¥ MPOEKTUBHO OTHO3HAUHBIX QYHKIIMIA
opynuii Tpyna, IpeaMeToB ObITa U Belleii, MCKYCCTBO B MPOIIeC-
Ce ero TBOPUYECTBAa M BOCIIPUITUS B OOIIECTBE HAXOOUTCS B I10-
CTOSTHHO M3MEHUYMBOM COCTOSIHUM COOTBETCTBEHHO AMHAMMUKE
MIPOLIECCOB OOIECTBEHHBIX CUTYAIMil M COIMOKYIbTYPHBIX I0-
TpeOHOCTEe COLMAIbHBIX CJIOEB M KJIACCOB OOINECTBA Ha pas-
JIMYHBIX MCTOPUUECKUX CTAIUSIX €r0 pa3BUTUSI.

U mipu aToM coxpaHsieTcs o6Iast mapaaurma mpoiecca Bcex
BUJIOB TBOPUECKOI AesSITeTbHOCTM MPOUCXOIUT B TaKOii IOC/Ie-
JIOBaTeIbHOCTM — a) BO3HMKHOBEHME MaTepualbHOM WU Iy-
XOBHOI1 IMoTpebHOCTH, 6) co3maHue BOOOpaskaeMoro uaeaabHO-
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ro MpoeKTa IMpeaMeTa, B) BOIUIOUIEHME €ro B (MYHKIIMOHAIbHO
COOTBETCTBYIOIIE €My 3CTeTUUeCKoi hopme.

[anee Bo3HMKaeT BOMPOC, OTKyJa BO3HMUKAET 3HEPrus uuae-
aJIbHBIX TTPOEKTOB U KaK MPOUCXOIUT UX OCYIIeCTBIeHME B IIPU-
POIHBIX MaTePUAJIbHBIX 3cTeTMueckux Gopmax. /st ero pere-
HUSI HEOOXOOMMO OT MCCAeNOBAHUS BHEIIHMX AOCTYITHBIX IS
co3eplaHus MpeaMeTHBIX GOpM MPUPOABI U MPOTYKTOB TPYOa,
06paTUThCS K BHYTPEHHUM ITPOIIECCAM B IPUPOJE, YelloBeye-
CKOIi TBOPUECKOI JesITeIbHOCTH.

N ¢ 3Toil tenbro mormnbiTaeMcs (1) omnpemenuTb IPUPOLY
SHePIUM ICTETUUECKO OTPeGHOCTM UeoBeKa 1 (2) BO3HUKHO-
BEeHMe PasHOOOpPa3HbIX (opM MPUPOIHBIX SIBIEHUIA U IpegMe-
TOB KYJIbTYPHOI1 AesSITeIbHOCTU B MUPOBOI1 uctopuu. C 3TOM Lie-
JII0 UCHOJIb3yeM OIpeAeeHue 3CTeTUYEeCKOTO Kak HayKu
006 MCKyCCTBe.

IMPUPOJIA SHEPTUU 3CTETUYECKO
IIOTPEBHOCTHU

Iyt penieHMs IPo6IEeMbI SCTETUUYECKOI TOTPEOHOCTU HEOO-
XOOMMO BHAYaJie OMpPemeUTb OOLIMII MCTOUHMK UyBCTBEHHBIX
MOTpe6HOCTEN YeIoBeKa.

Ha mepBblil B3MISiA, HampaiiMBaeTcsi OTBET — eCTeCTBEHHO
M3 OpTaHMYeCcKoi MPUPOIbI uesioBeKa. /la, Ho OTKya MosBMUIaCh
opraHuyeckasi Mpupoaa yejioBeka. 1 6oee Toro — rjge o6paso-
BaJIMCh VICTOKY XKMBOTO BOOOIIE ¥ B UeM MPUUMHBI €ro MOosIBjIe-
HMSI Ha TutaHeTe 3emMuisi? Bormpoc meruiseTcst 3a BOIIpocoM U 06-
pasyeT IJIMHHYIO LIEeTIOYKY, TEPSISCh BO ThMe BeKoB. Ho He Gymem
TIBITATHCS 3aIVITHYTh B 6€3HY MMPOIIIbIX ThICsSUeaeTuit. Haunem
C JOCTVKeHMI HayKu O TpPUpOJe COBPEeMEHHOTO ueloBeka,
a KOHKPETHO C ero YyBCTBEHHOJ MOTPEGHOCTU B ee 3CTeTude-
CKOM BapuaHTe. PYKOBOIICTBYSICh TIpM 3TOM YTBepkaeHUeM O.
DHrenbca O TOM, YTO B COBPEMEHHOM YeJIOBEKE B CBEPHYTOM
BUZE 3aK/I0UYEHBbI BCe MpeLIeCTBYIOUIME STAMbl €r0 CTAHOBJIE-
HMSI, TIOTNBITAEMCSI PEKOHCTPYUPOBATh X0, SBOMIOILMM YeoBeKa
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OT JVKOTO JI0 COBPEMEHHOTO ero COCTOSIHMSI B acIieKTe ero smMo-
LIMOHAJILHOTO Pa3BUTUS OT MIPUMUTUBHOTO O COBPEMEHHOTO —
6oraToro ¥ pasHOOOGPa3HOTO HA MpUMepax IPOSIBJIEHUS €ro
3IMOLUI B SKU3HU U UCKYCCTBE.

ITpu pelieHuM 3TOrO BOmIpoca emie pas obpatumcsi K K.
Mapkcy, KOTopblii yTBepkaan: «HUKTO He MOXeT chenaTh uTo-
HUOYIb, He Jiesas 3TOr0 BMeCTe ¢ TeM Paivt Kakoii-1nbo u3 cBo-
UX IOTpeBHOCTe U paay 3TOi MoTpe6HOCTIU» (2, C. 245).

W mockonbKy BCSIKasi MOTPEeOHOCTh ueoBeKa HOCUT UYB-
CTBEHHBIVI XapakTep, TO [Jis BBISIBJIEHUS ee crenuduKu Kak
«YYBCTBEHHOJ IOTPEeOHOCTM» B OSCTETUUYECKOM OTHOLIEHUU
K Ie/ICTBUTEIbHOCTY HeO6X0AMMO OIpeeuThb IBa CYIleCTBeH-
HbIX MOMEHTa — WMCTOYHMKM SHEPreTUYecKoil OCHOBBI 3TO¥
«ITOTPEeGHOCTH», a 3aTeM M XapaKTep ee MPOSBIEHUS B KU3HU
U UCKYCCTBE.

CrnienuKy TOW WIM MHOM MOTPEOHOCTM MOXKHO BBISIBUTD
JIUIllb B pe3yabTaTe PacCMOTPEHMSI ee B CUCTeMe APYruX Io-
TpeGHOCTEl B ITpoIlecce UX B3aMMOIeNCTBUSI U pasBuTusl. Kako-
BbI JKe OCHOBHbIE, 6a30BbIe TOTPEeOGHOCTM UeoBeKa? CxemMaTuUy-
HO U HECKOJIBKO Orpy6/IeHO MX MOKHO pasfenTh Ha TP BUAA:
MarepuaabHbie (B MUIIE, ONEXKIE, KWINIIE, B CYyTy60 GMOMOTH-
YeCKUX OTIIPaBJIeHUN U T.J.), IyXOBHbIE (B IO3HAHUU U OLIEHKE
OKpY>KaoIeii OeiiCTBUTEIbHOCTY, B OOIIEeHNM, CAMOIIO3HAHM)
" GQYHKIMOHAMbHbIE (B aKTUMBHOCTH, ABVKEHUMU, eI TEIbHOCTH,
HeOOXOOMMBIX JIJIsI Pa3sBUTUS U TTOAIep>KaHUS YPOBHS M TOHYCA
BCEX CUCTeM XXMBOTO OpPTaHMU3Ma).

Ha ocHoBe 3Tux mnorpe6HOCTeN C pa3BUTHEM KYJIbTYpbI 00-
mecTBa GOPMUPYIOTCS «BTOPUUHBIE» TTOTPEOGHOCTYU KAaK PE3Y/Ib-
TaT guddepeHumanuy, crienuann3anumu U «BO3BBINIEHUS» Oa-
30BbIX ITOTpeOHOCTEN. U TMOCKOMBKY comepskaHue U (GYHKIUU
MaTepPUATbHBIX ¥ TYXOBHBIX IMOTPEOHOCTEN AOCTATOUHO M3yde-
Hbl HayKaMM O 4YeJioOBeKe OCTaHOBMMCS Ha poiu «hyHKIMO-
HaJIbHBIX TOTPeOGHOCTE», KOTOpbIe OO0 CUMX IIOp ellle He CTaau
MpeIMeTOM CIelMaJbHOTO MUCC/IeLOBaHUSI B 3CTETUUYECKOI JIN-
Tepartype, XOTs, KaK OyAeT MoKa3aHo, OHM UTPAIOT OIpeesio-

66



IIYI0 PO B TEHEe3UCe 3CTETUYECKOi MOTPeOHOCTM KaK TaKo-
BOIL.

Kak ycTaHOB/eHO HAYyKO#, QYHKIMOHAIbHbIE MOTPEGHOCTU
KOPEHSTCS B TIYOMHHBIX CTPYKTYPaX SKMBBIX OPTaHM3MOB BCeEX
BUAOB U SIBJISIIOTCS 3HEPTreTUYecKoi OCHOBOM MX BbDKMBAHUS
B ITOJIHOJ OMMAaCHOCTU IIPUPOIHOI cpefe. B mpoiiecce MosIBIeHMS
U Pa3BUTUSL KUBBIX OPTaHM3MOB OHM BHauajie TPOSBISIOTCS
B (eHOMEHe «ayTOPUTMMUU» — ITOCTOSTHHOW HeIpOM3BOIbHON
aKTMBHOCTY HEPBHOJ CHCTEMbl OPraHM3MOB MOAOGHO He3aTy-
Xamuieil akTUBHOCTU aTOMOB, XMMMUUYECKUX MOJIEKYT U UX CO-
enuHeHuit. Vnu mogo6HO CTOSIeMY TI0f, BceMu rapamu 60eBo-
My KOpabiio, TOTOBOMY BBITM B MOpe IO II€PBOMY CUTHATY
TPEBOTHU.

Takum 06pa3oM, ayTOPUTMMUSI SIBJISIETCSI (PUIIOTEHETUYECKU
3aJjlaHHOI U3 TIyGMHBI BEKOB JHEpPIuM, IPOSIBJIeHNe KOTOpOit
SIBJISIETCST TIPEIOCHIIKON ¥ HEOOXOAMMBIM YCIOBMEM HOPMAb-
HOJ >XM3He[esSTeTbHOCTM BCEro >KMBOTHOTO Mwupa Xus. Ilpu
9TOM, XapakTep MPOSBAEHUS 3TOV IHEPTUU B KAKIOM KOHKpeT-
HOM CJlydyae TMOOUMHSETCS GYHIAMEHTAIbHOMY 3aKOHY —
CTPYKTYpa >XMBOTO OpraHu3Ma SIBJISIETCS, «OCYIeCTBIEHMEM Ha-
KOILJIEHHBIX 3Heprueit pyHKuuit», MOCKOMbKY «DyHKUMS IeaeT
cTpyKTypy» (3, c. 231). To ecTb, PyHKIMOHATbHAS SHEPIMUS JKU-
BBIX CYIIECTB co3naeTcss U odopmisieTcss Kak JUHAMMUUYecKast
CTPYKTYpa >KUBBIX OPTaHU3MOB!

Ho 6ornee Toro, Bo3HMKIAs TaKMM 06pasoM CTPYKTypa >Ku-
BBIX OPTraHM3MOB B CBOIO ouepenb TpebyeT OCYIIEeCTBIEHUS CO-
OTBETCTBYIOIIMX €if QYHKINMIT, 6€3 Yero HeBO3MOXKHO €€ pa3Bu-
TUE U TIePEBOJ BO3JENCTBUI OObEKTUBHBIX MAPAMETPOB CPEbI
B CTPYKTYPBI TOJIOBHOTO MO3ra XMBbIX OPraHM3MOB KaK XpaHU-
JUILA UCTOPUM U TPOLECCOB HENPeCTaHHOTO Pa3BUTUS CTPYK-
TYp ¥ GYHKIMIA KMBBIX CYIIECTB BIUIOTb AO COBPEMEHHOTO ye-
JI0BeKa.

U oueBMIHO MMEHHO 3TO Mo6yamuao KaHTa mpennonokuThb,
yTo paHee ChHOPMUPOBAHHBIE CTPYKTYPbl MO3Ta OIpPEAesSIOT
KpPUTepUM U BO3MOKHOCTU BOCIIPUSITUS SIBIEHUI U TIpeIMeTOB

67



MIPUPOAbI, KOTOpPbIe AOIKHBI COIIACOBBIBATHCS C UMM XKe paHee
CO3ITAaHHBIMM CTPYKTypaMy Mo3ra. V6o, 1o ero cjioBam, «IIpu-
pona faeT UCKYCCTBY MPaBUIIO».

U B mipoujecce u uTOTe AJIUTENBHON 3BOMIOLMU BBISICHUIOCH,
YTO YeM C/IOKHEe M Pa3BUTee IIeJI0OCTHASI CTPYKTYypa opm Ku-
BBIX OPTaHM3MOB, TeM OHM 00aJAI0T OOJBIIVMM SHEpPreThYe-
CKMMM BO3MOXKHOCTSIMM ¥ CTEIEHSIMM CBOOOABI OpUMEHTALUU
B NIPUPOSHONM Cpefe U MX YCHEeNIHOTO AaJbHeNIIero pa3BuTus.
Ho mpu atom ciiegyeT MMeTh B BUAY, UTO BO B3aMMOJENCTBUMA
SKMBBIX OPTaHM3MOB C IIPUPOIHOI cpemoit Haubosee SKM3HECIO-
COOHBIMM OKa3aauCh Te OpraHM3Mbl, KOTOpbIe Jlaske HA YPOBHE
MIPOCTEMIINX PearupyroT Ha Cpely He MeXaHU4eCKu 0JHO0Opas-
HO, a M30MPaTEeNbHO U aKTUBHO — ITPY BCEI 3aBUCUMMOCTH OT OC-
HOBHBIX YCJIOBUIT 3TO¥ cpefibl. M1 3TO JOMUHMPOBAHME SKMUBBIX
OpraHu3MOB Haj, Cpefoil Pocio C pa3sBUTUEM U YCIOXKHEHUEM
UX CTPYKTYP.

JTy TEeHAEHUMIO YeTKO CHOpMyIMpOBaI M3BECTHBIN OTeue-
cTBeHHbI yueHblil V. U. lllmanbrayseH. «Ecim Ha HavyaabHBIX
JTarax CBOEro BO3HMKHOBEHMS JKMBbIE CyIIeCTBa ObLIM B ITOJI-
HOJ BJIACTY CYYaiiHbIX M3MEHEHM BHEITHMX (GaKTOPOB, TO BCE
MX JIajbHejillee pasBUTME COCTOSIZIO B IIOCTEIIEHHOM OCBOGOXK-
JeHUU OT 3TOV 3aBUCUMOCTU, OHO BBIPasKaJIOCh B X CaMOOTIpe-
IeleHunM KaK HeKOTOPbIX, MO0 M3BECTHON CTereHM CBOGOTHBIX
HOCHUTeNeN XKU3Hy, obnamamimmux GopMoit (BeIMInMHOM, CTPYK-
Typoit) u cBoMMM GYHKUMSIMMU. BiamsiHue BHelIHMX (DaKTOpPOB
OmVKAIIero OKpyskeHust BBOOWINCH IIOCTEIIEHHO B ONpeeieH-
Hoe pycw1o. OHM MpeoOpa3soBbIBAIMCH B OpraHM3Me BCIeCTBYE
ero crienuduuecknx OTBETHBIX peakiuit» (4, c. 14).

Tak >xe 1 M. ByHre B cBoeit KHuUre «I[IpMUMHHOCTb» YTBEP-
xpaet: «IIpencraBiieHMe O BHYTPEHHUX TMPUUYMHAX TOBeIeHUS
06BEKTOB TOMYUMIN CBOe 06OCHOBAHME B XOAe MO3HAHUS KU-
BbIX cucTeM. Hanuume BHYTpeHHe! aKTMBHOCTU, BHYTPEHHMX
MIPUYNH, XapaKTepU3yIoIuX MoBeJleHe SKUBbIX CUCTEM, SIBJISI-
eTCsl ONHOI M3 OIpemensiouMX UX 0co6eHHOCTeli. PasButue
3TO¥ MIeu Mo OTHOLIEeHUU K O6IIeCTBY MPUBENO K MpefCcTaBie-
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HMIO O CBOOOJEe KaK YCJIOBUM Pa3sBUTUSL M UeJlOBeKa, U 0bIe-
ctBax (5, c. 207).

37ech YMeCTHO ¥ BCIIOMHUTb O TOM, YTO ellle B aHTUYHOM
¢unocodun 6pl1a BhICKa3aHa moragka JIeMOKPUTOM U O0COGeH-
HO — DIMUKYpPOM O BHYTpeHHel aKTMBHOCTM MaTepuu, KoTopas
MPOSIB/ISIETCSI B CIIOHTaHHBIX OTKJIOHEHMSIX ee aTOMOB B CBOEM
nBkeHun. Tanee, CiMHO3a BBe B GUI0COPUIO UL O «Ieii-
CTBYIOIIEeli BHYTPEHHel MpuuuHe» B MPUPOJE U YeioBeKe, KO-
Topast OblIa IPOJO/DKEHA B yueHMuM JIeiiGHMIIA O TOBEIEeHUMU
MOHaI U T.h., BIUIOTh A0 Kaura, lerens, Mapkca u Opyrux,
pa3sBMBABIIMX IIOJIOKeHMEe 00 aKTMBHOCTM UeJIOBEUeCcKOro
MBILLIJIEHUS U A,eSTebHOCTMU.

OmHaKko BbISIBJIEHME TPUPOObI OGMOMOTUMUECKUX U CTPYKTYP-
HO-(PU3MOIOTMUECKMX OCHOB AKTMBHOCTM uUejlioBeKa TpebyeT
JlalibHellleli KOHKpeTu3alyuu ee MposiBJIeHUs B MCUXOJOrMye-
CKOM ¥ MOTMBALIMOHHOM BbIpaXXEHUU, TO €CTh B KauecTBe yXKe
BbIllle 0003HAYEHHOV (GyHKYUOHAIbHOL nompebHocmu. TToHaTHE
«(YHKINMMW», KaK MpaBuiIo, 0603HAYaeT KaKylo-TM00 06BEKTHUB-
HYI0 WIN CYOBEKTUBHYIO Ieiecoobpa3HocTb. Ho B mpumeHeHUM
K cdepe TCUXOIOTHM, a 3aTeM M K 3CTETUMKE OHO IPUHMUMAET
0COO0BIi, cienIecKii  CJIOKHBIN XapaKkTep.

Hamnbosnee momHOe ommcaHue U TPAKTOBKY (QYHKIMOHAJb-
HOVi ToTpe6HOCTH ocyiiecTBwi [I. H. Y3Han3e B cBoeii Teopun
«ycTaHOBKM». OCTAHOBMMCS Ha Heli TopobHee.

OCHOBHbIE TIOTPEOHOCTM JKMBBIX OpraHM3Ma T'PY3UHCKUIA
TICMXOJIOT pasfeiaui Ha IBa BUAA CYOCMAHYUOHANbHbIE U (DYHK-
yuoHanvHole. TlepBble COOTBETCTBYIOT Bbillle HA3BaHHBIM MaTe-
pPUATbHBIM TIOTPEGHOCTIM M JMJiI Hac 0coboro uHTepeca
He MPeACTaB/ISIOT, 10 CPaBHEHUIO C (PYHKIMOHAJIbHBIMM II0-
TpeGHOCTSIMM B MX MHTepIpeTauuu YsHazase. ITo ero cjioBam,
«B KMBOM OpraHM3Me MMeeTCsI CTpeMyIieHN e K TOMY WX MHOMY
BUIY aKTUMBHOCTM, KaK TaKOBOi. B opraHmsme BO3HUKaeT
He HYXOa B ueM-In60 CyOCTaHI[MOHAIbHOM: OH CTPEMMTCS
K aKTMBHOCTM KaK TaKOBO, OH HY>XXKAAeTCS IIPOCTO B CaMOM Je-
SITEJIbHOCTU. DTO 3HAUUT, YTO €CTeCTBEHHOE COCTOSIHME XXMBOTO
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opraHMu3Ma BOBCe He 3aK/II0YaeTcs B ero HemoAgBWKHOCTU. Hao-
60OpOT, KMBOJI OpraHM3M HAXOAUTCS B COCTOSTHUM TOCTOSTHHOJ
akTuBHOCTU. OH TIpekpallaeT ee JIUIIb BPEMEHHO UM YCIOBHO.
IJTO TOrHa, KOTma OpPraHu3M MPUHYKIEH 00paTUThCS K OTOBIXY,
XOTSI, BIIPOYEM, U aBGCOMIOTHOM MPUOCTAHOBKU AESATENIbHOCTU
Yy HEro HUKOrAa He ObIBaeT: opraHMyecKue MpoIecchl U B ITUX
CTyJyasx, Kak ¥ BO BCEX OPYTMX, MPOMO/IKAIOT ObITh aKTUBHBI-
MK. B 3aBUCHMMOCTY OT YCJIOBUIA, B KOTOPBIX MPUXOIUTCS KUTh
OpraHM3My B KaXIblii MaHHBII MOMEHT, Y HEro IOSIBIISIETCS
MOTPE6GHOCTh K PYHKIMOHMPOBAHNIO B TOM MJIM MHOM HaIpaB-
JeHuu. ITOro pofa MOTPEOGHOCTM Mbl HA3bIBAEM (DYHKYUOHANb-
HblMU TIOTpebHOCTIMMU» (6, C. 20).

OcCHOBHbIE BUJIbI IOTPEOHOCTEI, COITACHO Y3Ha/3e, CTUMY-
JIUPYIOT ABE YCTAHOBKM M COOTBETCTBYIOIIME (POPMBI TOBETEHUSI :
«9KCTpareHHoe», TO eCTh HallpaBJeHHOe Ha IpeIMeThl yIOoBje-
TBOPEHUSI CYOCTAHIIMOHATBHBIX TIOTPEOHOCTEN U «MHTPOTeH-
HOe», TToOyKkmaeMoe (PyHKIIMOHATbHBIMM ITOTpeOHOCTIMM. U ec-
JIV TIepBOe HAITpaBJIeHO Ha MOTyYeHy e KOHEYHOTO Pe3y/IbTaTa, TO
Lenpl0  (CKopee, CaMoOlle/ibl0) BTOPOM SIBJISIETCSI CaM Npo-
yecc GYHKIMOHMPOBAHMS, PE3YIBTATOM KOTOPOTO SIBJISIETCS I10-
JIOKUTEeNbHAsA SMoIlus. Kak TWMIIeT TPy3MHCKUIT TICUXOJIOT,
«(YHKIIMOHMPOBaHME, U B IEPBYIO ouepenb QYHKIIMOHMPOBaHME
MOTOPHOTO armrapara, camo 1o cebe JOCTaBIIsSIeET YIOBOIbCTBIE.
U 3TO Tak Ha3bIBaEMOE YIOBOJLCTBME MYHKIIUM U MOXKET CTATh
He3aBUCUMMBIM JBUTATEIEM, CTUMY/IMPYIOIIMM MOTOPHBI arnma-
paT XKMBOTO OpraHu3Ma 1 B TOM C/TyJae, KOTma HeT HMKaKoi 610-
JIOTMYEeCKO¥ moTpe6HOCTUY. (6, €.24) He 3mech i HAXOOUTCS Taii-
Ha OIpeneNeHNs] MCKYCCTBA KaK CBOOOTHOIO OT YTMIMTAPHBIX
byHKIIMIT U «GMOIOIMYECKUX MTOTPEOHOCTEN», a BIIOCIEACTBUU
¥ KaK MCKYCCTBO JIJIsT MICKyCcCTBa»? Ho IIpu 3TOM He ciiemyeT 3a6bI-
BaTh, YTO KpOMe OMOIOTMIEeCKUX ITOTPEOHOCTE Y UesIoBeKa eCTh
IYXOBHbIE TTOTPEOGHOCTY — B MO3HAHUM MUPA, CAMOIIO3HAHUU
¥ Ipyrue, KOTOpPbIe U COCTABJISIIOT COAEepsKaHye UCKYCCTBA, MPOo-
ucxoxxaeHmne 1 GOpMbI KOTOPOTO PacCMaTpPUBAIOTCS B CIeAYIO-
MYX paszenax CTaTbu.
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PUTVYAJI — KAK ITPEATEYA
BO3HNKHOBEHUS NCKYCCTBA

Kak M3BeCTHO U3 UCTOPUM MEPBOOBITHOTO OOIECTBA, HA 3a-
pe CTaHOBJEHMSI YeJIOBeKa pPasyMHOTO BO3HMK/IA ITepBUYHAS
(dbopMa McKyccTBa — pPUTyaabHAs OXOTHUYBE IEICTBO, KOTOpOe
IIO 3apOsKAEHMS CJIOBECHON peuy OCYIIEeCTBIIsIa BaXKHYIO (QyHK-
LIMIO0 3aKpeIIeHNs U TepeJault OIbITa YCIIENTHO OXOThI JOC/IO-
BecHbIMU cpencTBaMy. Kak nuiet E. 4. Pexkabek B cBoeil KHUTe
«MudompblnieHe. KOTHUTUBHBIN aHAINU3, ,,apPTUKYISLINUSI MUpa
B pUTYyajie IIPOVCXOAMIA TEeJEeCHBIMU CPeICTBAMMU, Ha YPOBHE
CEeHCOMOTOPUKM. UTOOBI Ta WIM MHAs apTUKYISIMUS MOT/Ia
MPOYHO BOWTY B CO3HAHME, OHA 3aKPeIlIsiach: B KecTe, pUCyH-
Ke ¥ PUTMMKE TaHIla, B PUTMUKE 3BYKOBOTO COIIPOBOKIEHMS.
JKecT mokasbIBaeT, Kak TOJKAIOT, KaK TSHYT U Kak IIpeojoyieBa-
IOT TPEISITCTBME, KAaK BSISHYT M KaK CTAJIKMUBAIOTCS C SKECTKUM
maTepuanom. OTCIoa MPOMCTEKaeT TO 3HaUeHMe, KOTOpoe IIpu-
JaeTcsl IepBOOBITHBIMM JIIOABMM OUepTaHuIo, hopMe, I03e, Io-
JIOKEHUIO, CII0CO0Y ABMSKEHMSI, TO €CTh BUIMMBIM OCOOEHHO-
CTSIM CYILIECTB ¥ IIpeameToB ». (7, ¢. 79).

[Tpu 3TOM Yy IEPBOOBITHOTO YeIOBEKA 3pUTeIbHAS OpMEeHTa-
LIMST OCYIIECTBJISUIACh ITPaBbIM TTOMYIIApPYEM M BOCIIPUHMMAJIACh
B IIEJIOCTHBIX 06pa3ax >KMBOTHOTO MMpPa U TIPUPOAHBIX SIBJIEHUI
B Hepas3pbIBHOI CBSI3U CO CIIOCOOOM MX YIIOTpeGIeHus B pas-
JIMYHBIX LEIX. W MOCKOMbKY IMepBOOBITHBIN YeTOBEK HAXOIMUII-
Cs1 B cpefie, TIOJTHOM HeOXMIaHHBIX OMACHOCTEI, TO ero BOCIIPU-
SITUE TIPeIMETOB JIe/CTBUTENbHOCTY MTHOBEHHO (UKCHMPOBAIO
JUIIb UX 3PUTEbHO-KOHTYPHbIE OCOOEHHOCTM C OJHOBpPEMEH-
HBIM OXBATOM UX CUTYATUBHBIX CBSI3€ll C APYTUMMU IIpeaMeTaMu
M CO Cpenoii B I1eJIOM, UYTO 06€eCITeunBai0 MTHOBEHHOE OpMeHTa-
/IO B OTIACHBIX CUTYalUSIX U U30eKaHNe UX Pa3INIHbIMU CITO-
cobaMy — 6ErCTBOM MJIM 3alIATON C IIOMOIIbLIO PA3IUMYHBIX OpPY-
IIA# OXOTHI ¥ CAMO3aIIUTBI.

Jra nepBuyHas Gopma Tpyma obecreuymBasach MpaBoIIOIy-
IIaPHOI MO3TOBOI aKTMBHOCTBIO M JIEBOPYYHOI AeSITETbHOCTHIO
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IpEeBHMX TOMMHMAOB. IIpy 3TOM B3aMMOIENCTBME YelOBeKa
CO Cpefoy Ha 3TON MepBOM CTaAuM PasBUTUS OCYLIECTBIISVIOCH
HenocpeocmeeHHO MeXIY MX MO3TOM M BHEIIHUMU ITPUPOISHbI-
MM 0O6BEKTaMM B TIPOIIECCE €T0 COOMPATENbCTBA U OXOTHI HA M-
KMX JKMBOTHBIX. O6paTUM Ha 3TO 0c060€e BHUMAaHME.

MHorue 3apybGeskHble ¥ OTeYeCTBEHHbIE WCCIeNoBaTeNN
MepBOOBITHOTO MCKYCCTBA CUMUTAIIM, UTO PUTYaAT KaK MePBOOBIT-
Has mpadopMa MCKYCCTBA, BBIMIOIHSIA HE TOJMBKO CYyry0oo yTu-
AUTapHYI0 (GYHKUMIO «OXOTHUUbENH MHCTPYKIUU», HO CBOUMMU
MpolieccyaibHbIMM (OPMaMU OeCTBUII OTYACTU YIOBIETBOPSI-
7a ¥ QYHKIMOHAIbHO-UTPOBBIE IMOTPEOHOCTY IPEBHUX OXOT-
HUKOB. DTy 0COGEHHOCTb IePBOOBITHBIX PUTYAIOB OTMETWI 3.
Kaccupep. «Putryan mnepBuMuYeH KakK B MCTOPMYECKOM, TaK
U B TICUXOJIOTMYECKOM CMBIC/IE... OH COCTOUT HE TOJBKO U3 06-
pa3oB U MpPeJCTaB/IIeHNi, HO B ropa3no 6osbineii Mepe U3 deli-
cmeuii. VI TIOCKONMBKY >KM3HEHHBI MPUHLUI BCSIKOro Mwuda
He CTaTU4YeH, a JMHaMUuyeH, TO ONMCaTb ero MOKHO JIMILb
TOJIBKO B TEPMMHAX OEMCTBUS», — IMCAA OH B CBOei pabore
«OmbIT 0 yesmoBeke». (8, ¢. 532)

TakuM 006pa3oM, OXOTHUUMIT PUTyas TMOApakal OXOTe Kak
TepBUYHON (popMe TPYLOBON [esTeNbHOCTM, KOMMUPOBAJ Jeii-
CTBUSI OXOTHMKOB U TIOBaJIKU 3Bepeii. Ho mpu 3TOM OH He ObUI
TOYHBIM, HaTypPaJIMCTUYECKUMM BOCIPOU3BENAEHUEM DpeaTbHO
OXOTBI, & CMHTE3MPOBAH U CTYIIeH COOTBETCTBEHHO (YHKLIMO-
HaJbHO-UTPOBBIM TMOTPEOHOCTSIM KOHKPETHOTO OXOTHUYBETO
KOJUIEKTMBA M BbIpaXkascs B IUISICKAaX, COMMPOBOXKIAEMbBIX 3BYKa-
MM YIAPHBIX MHCTPYMEHTOB, [OOLIPUTEIbHBIMY BOCKIMILIAHUS-
MM U BBIKpMKaMM YYaCTHUKOB U 3pUTeENIEN 3TOrO PUTYaTbHOTO
JelcTBa.

HomuHupoBaHMe (GYHKUIMOHATBHO-UTPOBBIX MOTpPeOHOCTEI
B MEPBOOBITHBIX OXOTHUYBMX IUISICKAX COXPAHWIOCh U C BO3-
HMKHOBEHMEM CJIOBECHOV peuyyu U pas3BUTHMEM [pPeBHUX (HOpM
CO3HaHMsI — TOTeMM3Ma, aHMMM3Ma, MaruM U QeTuumsMa.
Ho Temepb 3TV IUISICKM BBITIOJHSIM U ApPyTHe GoJjiee CIOXKHBIE
dbyakuyy 1 uenu. To ecTh, eI OXOTHUYBS TUISICKA, BO3HUK-
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mas 0 TOSIBJIeHUSI 3TUX MePBUUYHBIX (POPM peIUrMo3HOIO CO-
3HAHMS U3006paskayach OXOTHUKAMM B IIKypaXx 3BEpPeii C Iebio
repegayM MOJIOIOMY TIOKOJIEHMIO TMPUOOPETEHHOTO Ha OXOTe
OTBITAa MpeciIeloBaHUsI U YOUIMCTBA JXMBOTHBIX, TO Telephb re-
poeM IUISCKM CTaJi0 OXOTHUK B IIKype MPOMBICJIOBOTO >KMBOT-
HOTO M300paskaioliero ero MmoBajKu, Pa3JMyHble ero MPUKII-
YEHWS Y COOBITHSI.

JTO KOpeHHOe Mpeobpa3oBaHMe OXOTHUUBLEN IUISICKU ObLIO
OCYIIeCTBJIEHO TOJ, BIUSIHUEM CaKPa/IbHbIX TOTEMOB, CIOBECHOV
peur U pasBUTUSI BOOOPasKEHMSI APEBHUX OXOTHUKOB, IO3BO-
JIUBIINUX UM OTHOCUTBHCS K TOTEMHBIM XMBOTHBIM KaK POACTBEH-
HBIM T10 KPOBU U TI0 TIPOUCXOXIeHMI0. Kpome Toro, ToTeM cran
repBoii GopMOIi caMOCO3HAHMS ITePBOOBITHBIX JIIONEN — UIeH-
TUdUKAIMEN CBOETO IVIEMEHM M €ro OTINYMS OT APYTUX IlIe-
MEeH, COXpaHsis IIpU 3TOM U UIPOBbIe QYHKIMK B 60/iee MHTEH-
CUBHOI 1 pa3HOO6Gpa3Hoit popme.

Kak oTMeuas aBTOPUTETHBI MCCAEA0BATENb MEePBOOBITHON
KyJAbTYpbl D. [IIOPKTeiiM, «BCSIKUI DPEIUTMO3HBINA KyJbT ObLT
B TO JXe caMoe BpeMms [IJis JitoJleli CBOero pofia pa3BaeueHueM».
(9, c.119)

B oxoTHMYbE IUISICKE OXOTHUK, M300paskaroIuii posib IMpo-
MBICJIOBOTO >XMBOTHOTO B €ro IIKype, MO CYTU, CTaHOBWUJICS
He XepTBOif, a apTUCTOM M306paskaloIMM 06pa3 BbIMBIILIEH-
HOT'0 JXMBOTHOTO.

Hanee BO3HUKIIIEE TTPeICTAaBIeHNe 00 MHOM, BOOGpakaeMOM
MMpe, B KOTOPOM OOMTAIOT OyXM MYIAPBIX MPEIKOB U BCEMOTY-
X 60KeCTB 06YCIOBUIO YCIOKHEHME COIEepsKaHue PUTYaToB
U UX NATbHENIIYyI0 SBOMIOLMIO B TeaTpa/ibHble MPeCTaBIeHUSX.
HemapoM >ke 3HaTOK IepPBOOBITHOrO 06IecTBa J. Teityiop Ha oc-
HOBE UCC/IeJ0BaHMS Pa3IMYHbIX PUTYaJ0B BO MHOTMX pPeTMOHAX
MMpa Mpuilies K BbIBOJY O TOM, YTO «Ha HM3KOM YPOBHE KYJIbTY-
pBI IUISICKA M TeaTpajbHOE TIpeCTaBjieHue, OUeBUIHO, Hepas-
IenbHbI». (10, c. 168)

W oTeuecTBeHHbIN MccienoBaTenb A. A. ABieeB B KallUTaJjlb-
HOI1 paboTe «IIpoucxoxkaeHne TeaTpa» Ha OTPOMHOM MaTrepua-
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Jie IpoCIeuI BOSHUMKHOBEHME Y HapacTaHue TeaTpaabHbIX 9j1e-
MEHTOB B 3BOJIIOIMM PEIUTUO3HBIX PUTYAJIOB OT IEPBOOBITHO-
OOIIMHHOTO CTPOSI BIUIOTb IO TIOSIBJEHMS [peBHErpeueckoit
Tpareiuy — COOTBETCTBEHHO BO3HMKHOBEHMIO U YCIOKHEHMUIO
PEJIUTMO3HOTO CO3HAHUSI OT TOTEMM3MA O Pa3sBUTOI MuUQOIO-
run. (11)

Takum 06pa3oM, HOIIMHHO KaueCTBEHHbBI CKaUOK JpeBHee
YeJIOBEUECTBO B MEPHOJ, MOSIBIeHUsT homo sapiens CcOBepIIMIo
6marogapsi BO3HMKHOBEHMIO CJIOBECHOTO SI3bIKA M BO3POCIIIEIi
M YCIOKHUBIIENCST K 3TOMY BpeMeHM CTPYKTYpbl €ro mosra
u guddepeHLanyeii ero Ha MHpaBoe U JIeBO€ IIOMYIIapuUu.
U 4TO OUeHb BaXKHO, IIPU 3TOM UYBCTBEHHOE BOCIIPUSTHE UEJIO-
BeKa Ternepb ObUIO OOYCIIOBJIEHO HE TOJNbKO MHCTMHKTUBHONM
SHepruei Ha ypoBHe (DU3MUECKOI TeTeCHOCTM ¥ MOTOPUKU Ue-
JIOBeKa, HO ¥ SHeprueii BO3AeiCTBYIONIMX Ha €ro 3pUTebHOe
BOCIIPUATHE TIPEIMETOB U SIBJIEHMIT BHEIIIHE! cpelbl, BOBI€UEH-
HBIX B €r0 NMPAaKTUUYECKYI0 ¥ — IJIAaBHOE B SI3bIKOBYIO JIE€SITE/b-
HOCTb.

Y B 3TOM TNIpMUMHA BO3BbIIIEHUST QYHKIIMOHATbHO-UTPOBOIL
MOTPeOGHOCTY IPEBHETO YeJI0BEKA C YPOBHSI €T0 TEJIECHOI MOTO-
PUKM IO €ero MO3TOBOi MeSITeNbHOCTU CJIOBECHO BBIPAasKEHHOI
B 06pa3ax MudoIoruu, BOCIIPUHMMAEMbIX KaK 0ObeKTUBHAS pe-
QJIbHOCTb (TePLEeNTUBHBIN peaii3M).

U, 1Mo cyTH, HOMy4aeTcsl, YTO MCKYCCTBO BO3HUKIO MEXKIY
6uonozueti u mugonozueti. To ecTb, MEXTY MaTepUaTbHBIM MO3-
TOM KaK BHYTpeHHell IIpupobl YesoBeka 1 obpasamu Mudosio-
TUM TIPEICTaB/ISIEMbIX KaK KMBbIe M OOBEKTMBHO peasibHbIe ee
TepCOHAXM ¥ Trepou. M 9TO CTajo BO3MOKHBIM BC/IEICTBUE
BO3HMKHOBEHMSI UYBCTBEHHOTO CO3HaHMsS KakK aHuMa —
110 aHAJIOTUM C OYUIO¥ MepBOOBITHOTO UeoBeKa, HO OTUYKAEeH-
HOJ OT Hero B KayecTBe IOyXOB €ro IpeAKoB, a IVIaBHOE KakK
MIPOEKTMBHAST MJes,, KOTOpass Ha OCHOBAHMUSI HAKOIIEHHOTO
3HAHUI U TPAKTUYECKOTO OIbITa MPEIKOB, MOOYKIaaa UX Io-
TOMKOB MCIIOJIb30BaTh MX U pa3BMBATh B OymyuieM. M sTa BO3-
HMKIIAS B Ja/JIeKOM IIPOIIOM MIesi KaK BbIPasKeHMSI TO MU
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MHOJi MOTPeOHOCTM ¥ MPOeKTa MPaKTUYeCKUX OeiiCTBUI MO UX
VIOBJIETBOPEHMIO, 03HAUAJIO0 HACTYIJIEHME HOBO 3ITOXU Uejo-
BeUeCTBa ¥ BO3HMKHOBEHMSI OOIIECTBEHHOIO CO3HAHUS — MU-
domnorun, punocodnn, uckyccTBa 1 HayKu.

DTo OBUIO HAYajJ0 BeJMYANIIero IpOphIBa UeJIOBEYECTBa
U3 TOPM3OHTA 3EMHOTO OTPAaHMUYEHHOTO CYyIIeCTBOBAHMS
B HeoObSITHBIN HebGecHBbIT KocMoc 3acenseMblil MepcoHaXkamu
MUGOOTUM U PeTUTUM, o6pa3saMM MCKYCCTBa, a 3aTeM B Hallle
BpeMsl — caMojIeTaMy, OUPIWKAOGISIMM, pakKeTaMy CITyTHUKaMU
M OKyTaB IayTMHOM 3eM/i0 MH(POPMAIMOHHBIMY BOJTHAMU
¥ SHEepPreTUYeCcKMMM 061ydeHusIMu. Y MCTOKOM 3TOTO IIporpecca
6110 06pasoBaHMe y ['oMoO cammeHca JIBYX MCTOUYHMKOB JYXOB-
HOJ 9HEPTUU — USHYTPU U U3 BOCIIPUSITHS BHEIITHUX ITPEIMETOB
IeiCTBUTEIBHOCTM, B3aMMOZIENCTBME KOTOPBIX C IPEBHUX ITOP
TIpeTepIIesio CJIOKHYIO SBOJIOIIMIO, B pe3y/IbTaTe KOTOPOIi aKTUB-
HOCTh BBICHIMX CTPYKTYp MO3Ta CTaja JOMMHMUPOBATh B ITOBee-
HUM U OIpeneNeHuM IJIaBHbIX JKM3HEHHBIX Iieieii uejoBeKa.
W BOSHMKIUMIL IJ1s1 oOecriedyeHns ONTUMAaIbHOI KU3HeIesaTeb-
HOCTY YeJIOBeKa TOJIOBHOI MOS3T C €ro CHelMaJu3UpOBaHHBIMU
CTPYKTYpaMy 3peHUSI, peun 1 CJIyxa B IIPoIiecce pasBUTHS KyJlb-
TYPbI «ITOAUMHMI» MHCTUHKTBI U KU3HEHHbIE CUJIBI JIIOEH, Ha-
TIpaBJISIs UX Ha MTO3HaHMe Mypa M caMOIT0O3HaHMe BO BCceM 6oraT-
CTBe ¥ Pa3sHOOOPa3UM UX COTEPKaHMSs, BOIUIOIIEHHBIX B (YOpMax
unocodun, nckyccTBa M HayKu.

Harnee, mocie ompemeneHuUs] MIPUPOObI SHEPTUU ICTETUUE-
CKOJ1 ITOTPEe6HOCTH, TIepeiileM K UCCIeqOBaHNIO BTOPOIT GyHaa-
MEHTaJIbHOM IpobieMe — BO3HMKHOBEHUIO M300pa3sUTEIbHOTO
MICKYCCTBA.
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IMPEJIIOCBIJIKA 1 ®OPMbI
BO3HUKHOBEHNS N30BPA3BUTEJIBHOI'O
HNCKVYCCTBA

Hamnb6osnee HaISIIHOM M JOCTYITHO MPEAITOCHUIKOM BO3HUK-
HOBEHMSI M300pa3UTEIbHOIO WMCKYCCTBA SIBJISIETCS pa3BUTee
IPEeBHUX JIIOei, KOTOpbIe MPEeOIoaeBa0T IpeIMeTHO-ITPaAKTH-
YecKuii XapakTep OOpPa3HOIO <«MBIIJIEHUS» U C IIOSIBJIEHMEM
CJIOBECHOTO $I3bIKa ITOIy4aloT BO3MOXKHOCTh MKCAlMK B CI0Be
Mpekae BOCIPUHSITHIX TIpeIMeTOB U cuTyaruit. YTo masasio
homo sapiens oTHocuTeIbHYIO CBOOOAY IECTBUIT M BO3MOX-
HOCTb MAEAJbHOrO IVIAHMPOBAHMS MX B CBOEN pasHOOOpa3HOI
TPYAOBOV AeSITeNbHOCTM — TOpasfo CJIOXKHOM IO CpaBHEHUIO
C pUTyajJamMu ¥ OXOTHUYBUMM TUISICKaAMMA.

[anee BoO3HMKAeT BOIIPOC, KaKue BHyTPeHHMe MPeIOChIIKMA
00YyCIOBMUIIM HOSIBJIEHME (OPM M300pasUTENbHON MesITeTbHOCTU
MepBOOBITHBIX JIIOAel. Ero pelieHue B 3apyb6exkHO U oTeue-
CTBEHHOJ HayKe MMeeT MHOKeCTBO BapMaHTOB, KOTOPbIE B CBO-
eii OCHOBe OMMPAIOTCSI HAa Pa3IMUHOIO POAA HACKAJIbHBIX U300-
pakeHM XUBOTHBIX, CIIeH OXOTbI U T. A. HO K OIHO3HAUHOMY
BBIBOJY YU€HbIe TaK U He TIPUILLIIN.

OTcioma, TIpelCTaB/sieTCsI MHTEPeCHbIM  OCYIIeCTBUTH
BCTPEUHBIII METOHOIOTMYECKII X0, — MOI0NTH K Ipobdiieme re-
He3Mca OCHOBbI M300pasUTENbHON HeITeNbHOCTU <«CHU3Y» —
C aHajM3a BO3HUKHOBEHMSI (GOPMBI KaK apxemund MPOIYKTUB-
HOT'O «TBOpUYecTBa» [Ipupoabl M pa3MHOXKEHMS ero B CO3JaHHbIX
yejl0BeUeCKMM TPYIOM IIpeIMeTOB U Bellleil, a 3aTeM BOILIO-
IIEHHbIX B U306 pa3sUTeIbHBIX 06pasax MCKyCCTBA.

Ho psst sToro npuxoauTtcs HauaTh u3naneka. Kak M3BecTHO,
TIOSIBIeHME KM3HYM Ha 3eMJie U TToC/IeIyIolast 3BOIOIMS KUBOT-
HOT'O MMpa IIPOXOnia B IIOCTOSSHHO MEHSIOIIelics cpene, KOTOo-
pasi BbICTYIaJ/Ia IeTepMUHAHTOM ero J0JIT0 SBOMIOIMM C ee Ka-
TaKAM3MaMy ¥ OTCEBOM BUJIOB JKMBOTHBIX B pe3y/bTaTe pe3Kkux
M3MEHEeHUH KIMMaTUYeCKUX YCJIOBUI CYIIeCTBOBAHMSI HA 3eM-
ne. Ho BeigenuBuivecs: npuMepHo 10 MWIIMOHOB JieT Hasap,
BeTBM TOMMHMIOB 00MTanu B 6ojee MaM MeHee ITIOCTOSIHHOI
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TIPUPOIHOIL cpeme. IIpucocoouTebHAsT SBOMIOUNS K Hell Ipu-
BeJia K TOMY, YTO HEPBHbIE CTPYKTYPhI U IMOCTENIEHHO pa3BMBa-
IONMICST MO3T [JaJieKuX IpeJkoB dYejoBeka (GhOpMUPOBAINCH
B Mpollecce OTBETHBIX peakiuii Ha HOBbIe YCIOBUS U SIBJI€HUS
MX eCTeCTBEHHOIi cpembl obuTaHus. B pesynabTaTe, (GopMbl
" TIpolleccyayibHble 0COOEHHOCTM MPUPOIHOI Cpelbl B IIpeBpa-
MIeHHbIX (OpMax OTKIAAbIBAINCH B CTPYKTypax MO3ra M HEpB-
HOJ CUCTEMBI B I[eJIOM, Bce 6ojiee U 6osiee YCIOXKHSSCh B MPO-
1iecce MOJTOM 3BOMIONMM TOMUHUAOB BIIOTh N0 TOSIBI€HUS
«4yejioBeKa pa3yMHOTO».

Takum 06pa3oM, B pe3y/bTaTe MOCTOSTHHO JeiCTBOBABIIE
SHEePTUM «IepeBofa» HOBBIX (OPM KM3HENEeSITEIbHOCTU JIPEB-
HMUX IIPEeOKOB YejoBeKa B MX 06eCcreuynBamwIlie CTPYKTYPbI
MO3ra, Kak ObLIO CKa3aHO, CTajM <«OBeIleCTBJI€HMEeM HaKOI-
JIeHHBIX (PyHKINI». U 3TO MPUBEIO K TOMY, UTO MO3T UejoBe-
Ka B CTPYKTYPHO-(GOYHKIMOHAIBHOM OTHOIIEHUM yKe Ha paH-
HMX 3TallaX aHTPOIIOTeHe3a «IIPEBOCXOIMI» OKPYKAIOUIyI0 ero
cpeny. UTo SBMJIOCHh HEOOXOAMMBIM YCIOBMEM OOpeTeHMs Mep-
BOOBITHBIMM JIIOABMM OTHOCUTEIBHOIM CBOOOMIBI OT OKpYsKaro-
el cpelibl ¥ BOSHMKHOBEHMS B HUX IHEPTreTMUYeCKOro pesep-
Ba, HAKOIUIEHME KOTOPOTO OCYIIECTBJSIZIOCh HE TOJBKO Kak
MpeXe OT BHYTPeHHUX TeJIeCHbIX MCTOYHUKOB, HO U OT 3Hep-
reTU4eCcKUx MMITYJIbCOB U3 BHeWHell — TIPUPOAHOI Cpeabl
B pe3y/ibTaTe UX BO3[eiCTBME Ha MEepPLENTUBHYI0 CUCTEMY 4Ye-
JI0BeKa, BbI3bIBasi aKTMBU3ALUIO CTPYKTYP €ro rojioBHOTO MO3-
ra, HeOOXOAVMYIO IJIsSl YCITENTHOM OPUEHTAIUU U e TeTbHOCTU
B 9TO¥ cpefe. [Ipy 3TOM cucCTeMe BOCHPUSTUS U CTPYKTypam
Mo3ra 6bUTM «He6Ge3pasnTuuHbl» (OPMbI U IMPOCTPAHCTBEHHO-
TpolieccyajibHbie OCOOEHHOCTM BOCIIPMHMMAEMBIX IIPEIMETOB
M TPUPOSHBIX SIBJIEHWI, TUIIONOTMYECKME OCOOEHHOCTM KOTO-
PBIX B IIPOIECCe IIUTETbHOM 3BOMIOLMY U CHOPMUPOBATIN €T0
KOHCTaHTHbIE U JMHAMUYECKIE CTPYKTYPbI.

Kaxknue ke «0cO6€HHOCTU» IIPUPOIHOI CpeIbl, OTIOKUBIIE-
cs1 B CTPYKTypax mosra? U Kak, BooOlle, «opraHu3oBaHa» Ipu-
por